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Characters. 
 

Mrs Molly Sweet 40ish 
Bill 40ish 
 J. 20ish 

Joan 35ish 
Tilly 65 ish 

Young Molly 16ish 
Young Bill 16ish 
Young Jake 16ish 
Young Rosy 16ish 

2 relatives 
Lots of extras age ranging from 8-80 
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(Whitney Houston “I Will Always Love You” is played while the house lights are on) 
 
WE HEAR THE SOUND OF WEDDING BELLS. 
 
SCENE 1: 
 
Then lights fade up slowly. 
 
Molly is wearing a wedding head-dress with every day clothing and a bridegroom, 
wearing a suit, enters from stage right, as if they were coming out of a church after being 
married. Wedding guests run to meet them from stage right and left throwing confetti. 
The young couple and the wedding guests look gloriously happy. The couple move to the 
centre part of the blank stage and face the audience. 
 
THE SOUND OF WEDDING BELLS FADE OUT SLOWLY. 
 
Suddenly Molly and the bridegroom begin to walk slowly backwards, away from each 
other, with sad expressions on their faces. The wedding guests split into two halves, one 
half slowly walks backwards behind Molly and the other half slowly walk backwards, 
behind the bridegroom, exiting stage left and right as they do. 
 
(LIGHTS SLOWLY FADE). 
 
MOLLY REMOVES HER WEDDING HEAD-DRESS AND SITS ON THE SETTEE 
NEXT TO JOAN. 
-------------------------------------------------------------------------------------------------------- 
(LIGHTS FADE UP). 
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SCENE 2: 
 
The left half of the stage, houses a front room. Against the back wall, of this front room 
sits a settee, with one cushion. At the other end of the settee (the stage left side), is a 
table. On top of the table is a picture in a frame, of Molly and her husband, on their 
wedding day, a bottle of alcohol, a glass and a mobile phone. In the centre, of the stage 
wall left, is a hallway entrance. On the other side of the hallway entrance against the wall 
is a chair. 
 
Sat on the settee, stage left is Molly who is staring into space, on the other end of the 
settee is sat Joan. 
 
Joan: Molly, Molly, you alright? 
 
M: Oh, I’m sorry Joan, I was having a nasty daydream. What were you saying? 
 
Joan: I was telling you about when me and Stan got married. Well, as you know, he 
kept me waiting for an hour and when he did turn up he stunk of alcohol. It was only a 
registry office. We had our reception in that transport café opposite. You know that was 
the first time Stan shouted at me, in that cafe. Stan shouts all the time now. Stan shouts if 
I forget to put sugar in his tea. He still blames me for having our first, says it stopped his 
career in its tracks. Not like your Bill, he’s so gentle. Your Bill works so hard, Stan’s 
never worked since I married him. He just sits in front of the tele, with his fags and his 
betting slips. 
 
M: (Molly looks at her watch) I must finish Bill’s tea. He’s late again. 
 
MOLL’YS MOBILE PHONE RINGS. 
 
M: Excuse me. (Molly answers her mobile phone). Hello.  
 
PAUSE 
 
M (cont): I’m Mrs Molly Sweet. 
 
PAUSE 
 
M STANDS UP. 
 
M (cont): Bill? What’s happened to him? 
 
PAUSE 
 
M (cont): Yes, my next door neighbour’s here. Why? 
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PAUSE 
 
M (cont): I am sitting down. 
 
PAUSE 
 
M (cont): Accident? 
 
Molly moves slowly toward the imaginary window and looks out at the street. Down 
stage from where she is standing. 
 
JOAN STANDS UP. 
 
LONG PAUSE. 
 
LIGHTS FADE. 
 
(During the black out, a bottle of valium is placed on the table). 
------------------------------------------------------------------------------------------------------------
-------------------------------------------------------- 
SCENE 3: 
 
LIGHTS FADE UP. 
 
TILLY SITS ON THE WOODEN CHAIR (WHERE SHE DELIVERS ALL HER LINES 
FROM IN THIS SCENE), BEING HELPED BY JOHNNIE AND WIPES HER EYES 
WITH HER HANDKERCHIEF. AFTER HELPING TILLY, JOHNNIE SITS ON THE 
ARM, OF THE SETTEE STAGE RIGHT. JOAN STANDS NEAR THE SETTEE, 
NEXT TO THE HALLWAY ENTRANCE. STOOD EITHER SIDE OF JOAN IS A 
FEMALE TEENAGER AND A MALE TEENAGER. (IN THE BACKGROUND IS 
TWO FAMILY MEMBERS WHO JUST LOOK SAD BUT DO NOT SPEAK) MOLLY 
TAKES OFF HER OUTER CLOTHING AND EXITS THROUGH THE HALLWAY 
ENTRANCE, REAPPEARING SECONDS LATER STANDING NEAR THE 
HALLWAY ENTRANCE. 
 
A LONG SILENCE. 
 
MOLLY STANDS IN THE CORNER OF THE ROOM ALONE AND ISOLATED NOT 
TOUCHING ANYONE. 
 
JOAN: Shall I put some music on? (PAUSE) (TO JAKE) Is this your girlfriend? 
 
JAKE:   No..... 
 
JOAN:  Do you fancy her? 
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JAKE:  No... 
 
JOAN:  Yes you do. I've been watching how you have been looking at her. Wish 
my Stan would look at me like that. (to BLANK) Do you fancy him. 
 
ROSY:  No way. 
 
JOAN:  Well never mind. As long as you don't end up like me and Stan., he hates 
my guts. 
  
M:   Tilly, why don’t you sit on the settee, you’ll be more comfortable there. 
 
Tilly:   How can I be comfortable on a day like this! 
 
M:  Oh Tilly, I know it’s hard, but please don’t make it worse. Joan, have a 
seat. I have made some sandwiches. 
 
JOAN:  I’m starving. 
 
JOAN SITS DOWN. 
 
J:   I can’t stay, I’ve got to pop into the office. Then I’ve got to meet Sarah, 
we’ll pop back if you like. 
 
M:  No, it is ok, do what you have to do. 
 
LONG PAUSE 
 
Tilly:  There’s so much more he could have done with his life. If only he gone 
into banking with his Dad and not into the building trade. He would have never been in 
that house when it collapsed. (pause) He’d be here now if he hadn’t met you! 
 
M:  So it’s my fault he’s . . .  
 
J:  For Christ’s sake Mum it’s no good arguing! Dad’s gone and that is that! 
 
Tilly:  Why did it have to be my son! When he was a little boy he used to say 
“I’m cry-ning, instead of crying. 
 
TILLY STARTS TO CRY. 
 
Tilly (cont): What am I going to do now, now that I’m on my own again. Who’s going 
to look after me . . . ? 
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‘WHO’S GOING TO LOOK AFTER ME’ SANG BY TILLY.  
 
I haven’t got many years to live my 
Eyes sights going I can hardly see 
Now I’m on my own again 
Who’s gonna look after me 
 
Bill would bring my shopping have a bacon 
Sandwich and over a cup of tea 
I’d talk about the old days 
Now there’s nobody to talk to me 
 
What if I have a fall and I shout but 
No one hears me and 
I lie there for days and days 
Who’s gonna help me 
 
Bill was my little boy 
Bill was my pride and joy now 
Who’s gonna look after me 
Who’s gonna look after me 
 
What if I fall and I shout out but 
No one hears me and 
I lie there for days and days 
Who’s gonna help me 
 
Bill was my little boy 
Bill was my pride and joy now 
Who’s gonna look after me 
Who’s gonna look after me 
Who’s gonna look after me 
Who’s gonna look after me 
 
J: We’ll look after you Nan. 
 
Tilly: I’ll never get over this, never, my life is ended. 
 
M: No it’s not Tilly. 
 
Tilly: How do you know! I don’t know why this had to happen to me! I’ve never done 
anybody any harm! It’s just not fair! He was good to me. He always called in to see how I 
was. Now, what am I going to do? 
 
J: Don’t worry Nan, I will call in to see you, more often. 
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Tilly: I’ll always remember his smiling face. (PAUSE) I’m going to go home. 
 
J: I’ll give you a lift Nan. 
 
Tilly: Would you? 
 
M: You’re welcome to stay, Tilly. 
 
JOHNNIE MOVES OVER TO HELP TILLY STAND 
 
Tilly: No! I prefer my own bed! Besides I don’t feel comfortable here! 
 
TILLY STANDS UP AND MOVES SLOWLY ACROSS THE ROOM AIDED BY 
JOHNNIE. 
 
J: I will try and pop in, later in the week Mum. 
 
TILLY EXITS WITH JOHNNIE STAGE RIGHT AND SO DOES JAKE AND ROSY 
AND THE TWO SILENT FAMILY MEMBERS. MOLLY WATCHES. THEN MOLLY 
TURNS TO JOAN. 
 
Joan: She shouldn’t of said those things. The old cow. 
 
M:  (giggling) Oh, I’m sure she doesn’t mean the things she says………….. 
 
Joan: Why don’t you come away on holiday with me? 
 
M: Where to? 
 
Joan: Spain. 
 
M: Spain. 
 
Joan: Yes Spain. I’ve been saving these tokens up, from The Sun Newspaper. I only 
need one more and we could go. 
 
M: What about Stan. Doesn’t he want to go with you. 
 
Joan: Stan. He’ll only go as far as Southend. (pause) I have to get back, to feed him. 
 
M: Can’t he get his own dinner. 
 
Joan: Cook! My Stan. He has a heart attack if I ask him to wash up. I'll leave him frozen 
dinners when I go to Spain (Joan laughs) 
 
M: Joan, you’ve been a great support, thanks for all your help. 
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Joan: Will you be alright? Shall I pop in later? 
 
M: No I’ll be fine. I just need to get some sleep. I’ve still got the sleeping tablets, the 
doctor gave me. 
 
MOLLY PICKS UP THE BOTTLE OF VALIUM 
 
M (cont): Here they are. I’ll just take one of these, if I need to. 
 
MARY REPLACES THE VALIUM BOTTLE, BACK ON TO THE TABLE 
 
Joan: See you later then Molly.  
 
M: Yes ok Joan. Bye. 
 
JOAN EXITS STAGE RIGHT. MOLLY SITS ON THE SETTEE AND HOLDS HER 
HEAD IN HER HANDS FOR A FEW MOMENTS. THEN SHE PICKS UP THE 
BOTTLE OF VALIUM AND LOOKS AT THE BOTTLE. SHE THEN POURS 
HERSELF A GLASS OF ALCOHOL AND TAKES A DRINK, HER HAND SHAKES 
AS SHE DOES SO. SHE LOOKS AT THE BOTTLE OF VALIUM, THE PLACES 
THE BOTTLE OF VALIUM, AND THE EMPTY GLASS ON THE TABLE AND 
MAKES A MAKESHIFT BED, USING THE CUSHION AND GOES TO SLEEP. AS 
MOLLY SLEEPS, SHE BEGINS TO DREAM. SHE TOSSES AND TURNS AND 
CRIES OUT.  
 
M: Bill, Bill! 
 
BILL APPEARS IN THE HALLWAY SMILING. 
 
B: Molly. 
 
M: Who’s there? 
 
B: It’s alright don’t be afraid. 
 
M: Who is it? 
 
B: It’s me, Bill. 
 
M: Is it really you . . . ? 
 
B: Yes. . .  
 
M: I must be dreaming. 
 
B: It’s no dream Molly, they let me come back. 
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BILL MOVES CLOSER TO MOLLY. 
 
M: Who let you come back? 
 
B: I’m not allowed to say. They let me come back, because you were in so much 
pain. 
 
M: I must be going mad. 
 
B: You’re not going mad. 
 
M: What happened Bill? 
 
B: Oh it’s a long story. 
 
M: Oh Bill I knew you would never leave me. I’m so happy your back. 
 
MOLLY MOVES TOWARDS BILL. 
 
B: You’re not allowed to touch me Molly. (overstate next line) Its so cold in here. 
Bill rubs his shoulders. 
 
M: I’ve missed you at night, Bill. I’ve reached out for you, but then realised you 
weren’t there. 
 
‘OUR LOVE IS TOO STRONG TO BE BROKEN’ SUNG BY MARY.  
 
I’ve stood at the window watched the passers-by 
Waiting for you to come home. 
I’ve reached out for you in the night 
And held your pillow and felt so alone. 
They said you had died but I 
Knew they must have been mistaken. 
Our love is too strong to be 
Broken. 
 
Nothing can come between us 
I love you can’t you see. 
We can come to no harm, 
You are the star that guides me. 
You are the truth I follow together we 
Can make the darkness bright 
You alone are my guiding 
Light. 
 
There were days when I had doubts when I 
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Thought you had really died. 
Days when I broke down and cried. 
Days when I was so confused. 
Days when I could barely eat. 
Nights when I could hardly sleep but 
Deep down inside I knew you would  
Return. 
 
Together we can do anything. 
Together we can fly. 
Together we can be happy. 
Together we can touch the sky 
Because our love is stronger than an earthquake. 
Together we can fly 
Together we can be happy. 
Together we can touch the sky. 
Because our love is stronger than an earthquake. 
Our love is stronger than a hurricane 
Our love is too strong to be 
Broken. 
 
B: Oh Molly. 
 
M: I love you Bill. 
 
B: I love you Molly, but . . .  
 
M: Before you came, I was dreaming about when we first met, do you remember? 
 
B: How could I forget? It was at that disco, it was my sixteenth birthday. You wore 
pink. 
 
M: That’s right. 
 
B: You were a great dancer. 
 
M: So were you. 
 
B: You were the best . . .  
 
M: I wasn’t the best . . .  
 
B: (overstate this line) You could out dance any of them . . .  
 
M: No I couldn’t . . .  
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B: Yes you could . . .  
 
MUSIC: “PAINTED BLACK” 
By the Rolling Stones. 
 
LIGHTS DIM. AS THE BLANK PART OF THE STAGE STARTS TO FILL UP WITH 
MIST AND A DISCO BALL SUSPENED CENTRE STAGE STARTS TO TURN 
GIVING OFF SHAFTS OF COLOURED LIGHT. 
 
A YOUNG MOLLY AND A YOUNG BILL ENTER STAGE RIGHT FOLLOWED BY 
A GROUP OF FOUR COUPLES (SIMULAR AGED TEENAGERS) INCLUDING 
YOUNG JAKE AND YOUNG ROSY WHO ARE MORE PROMIMENT. YOUNG 
BILL WEARS A PAIR OF ROUND RIMMED GLASSES WHICH ARE HELD 
TOGETHER WITH A PLASTER AND WITH MOLLY DANCES TOWARDS 
CENTRE STAGE. THEY ARE NOW SIXTEEN YEARS OF AGE AND DANCE IN 
THE STYLE OF 1965. AFTER A WHILE THE MUSIC ENDS AND THE COUPLE 
STAND TOGETHER CENTRE STAGE, FACING THE AUDIENCE. WHILE THE 
GROWD STAND STILL. 
 
THE MUSIC FADES OUT. 
 
(Young Bill has a stammer). 
 
Young bill: Do you come here often? 
 
Young M: Every Saturday night. 
 
Young bill: It’s fantastic here, isn’t it? 
 
Young M: It’s alright. 
 
Young bill: Are you on your own? 
 
Young M: No, (Molly looks off stage right) I’m with my girlfriend. 
 
Young bill: I’m with my mates. 
 
Young M: I wonder where she can be . . .  
 
Young bill: I . . .  
 
Young M: Can’t see her . . .  
 
Young bill: I was . . .  
 
Young M: She said she’d meet me back here . . .  
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Young bill: I was wondering, if you’d like to come to the pictures with me tomorrow 
night. 
 
Young M: Ok. 
 
Young bill: (Young bill does not realise what Young Molly has said) They’re 
showing, “The Blob From Outer Space. (Now he realises) Oh, fantastic. I’ll meet you 
outside the Odeon at 7. 
 
Young M: Ok. 
 
Young bill: Fantastic! I’ve seen it before. A meteor hits earth. And out crawls this 
blob! It starts to grow and invades this cinema and eats the people! 
 
Young M: Where is she? What groups do you like? 
 
Young bill: Err, the Rolling Stones. (Young John imitates Mick Jagger and tries to 
sing) I can’t get no satisfaction. 
 
Young M: Do you like the Beatles? 
 
Young bill: Yer. 
 
Young M: I like George Harrison best, he’s really sweet. 
 
Young bill: I like John Lennon. (Young bill stands tall pretending to play a guitar and 
sings) Help, I need somebody, Help. 
 
Young M: Would you like to kiss me? (Young Molly pushes her head forward, 
playfully possibly) 
 
Young bill: Help I nee.......What!? What did you say? 
 
Young M: Would you like to kiss me? 
 
Young bill: Yes. 
 
Young M: Come on then. (Young Molly moves further forward and pouts possibly) 
 
Young bill: I will. 
 
Young M: What you waiting for then? ( Young Molly's head now in the air) 
 
Young bill: I’m not. 
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‘WHY DON’T YOU KISS ME’ SUNG BY YOUNG MOLLY.  
 
I think you’re out of sight 
I think your dynamite 
Do I have to send a message? 
Via a satellite 
 
I think you’re out of sight 
I think your dynamite 
Do I have to send a message? 
Via a satellite 
 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Come on kiss me 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Come on and kiss me. 
 
If you don’t kiss me soon I’ll 
Have to say good-night 
I’ve got to get home to mum or 
There’ll be a fight 
 
If you don’t kiss me soon I’ll 
Have to say good night 
I’ve got to get home to mum or 
There’ll be a fight 
 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me?  
Come on and kiss me 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Come on and kiss me 
 
I think you’re out of sight 
I think your dynamite 
Do I have to send a message? 
Via a satellite 
 
Why don’t you kiss me? 
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Why don’t you kiss me? 
Why don’t you kiss me? 
 Come on and kiss me. 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Come on and kiss me. 
If you don’t kiss me soon I’ll 
Have to say good night 
I’ve got to get home to mum or 
There’ll be a fight 
 
If you don’t kiss me soon I’ll 
Have to say goodnight 
I’ve got to get home to mum or 
There’ll be a fight 
 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Come on and kiss me. 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Why don’t you kiss me? 
Come on and kiss me. 
 
Young M: I’ll count to three. 
 
Young B: Wait a minute. 
 
YOUNG BILL KISSES YOUNG MOLLY. 
 
LIGHTS FADE. 
 
YOUNG BILL AND YOUNG MOLLY AND GROWD EXIT. 
-------------------------------------------------------------------------------------------------------- 
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SCENE 4: 
 
LIGHTS FADE UP. 
 
M: I was so confident then, now look at me . . .  
 
B: And I was so shy. 
 
M: I fell in love with you Bill. 
 
B: I fell in love with you Molly but, Molly you must . . .  
 
M: You know I have been, so tired since you’ve been away. 
 
B: Well rest now Molly. Lay down. Lie down and rest. 
 
MOLLY MOVES BACK TO THE SETTEE AND LAYS DOWN. BILL GENTLY 
MOVES TOWARDS HER AND KNEELS DOWN ON THE FLOOR IN FRONT OF 
HER. 
 
M: You’re so sweet Bill I knew you’d come back.  
 
B: Close your eyes and rest Molly. 
 
‘MOLLY’ SUNG BY BILL.  
 
I wanna hold you 
I wanna kiss you 
I’m sorry I caused you pain 
Things will never be the same 
I’m sorry I had to go 
I love you so 
Molly Molly 
Thank you for sharing 
Your life with me 
Thank you for the happy 
Years for loving me 
You gave my life 
Meaning you where the key 
Molly you were a good wife 
Don’t make it hard on yourself 
Go on with your life 
Go and find someone new 
Please don’t cry over me 
Please set yourself free 
Molly Molly 
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I walk around heaven and whisper your name 
Look down at you crying 
I feel so guilty I’m like Judas 
‘Cos I love you more than Jesus 
Oh Molly you were a good wife 
Don’t make it hard on yourself 
Go on with your life 
Go and find someone new 
Please don’t cry over me 
Please set yourself free 
Molly Molly 
I walk around heaven and whisper your name 
Look down at you crying 
I feel so guilty I’m like Judas 
‘Cos I love you more than Jesus 
Molly Molly Molly Molly 
Molly Molly oh Molly oh Molly 
 
MOLLY FALLS ASLEEP. AFTER A FEW MOMENTS, BILL STANDS UP AND 
WALKS BACKWARDS, EXITING THROUGH THE HALLWAY ENTRANCE. 
 
LIGHTS SLOWLY FADE. 
 
MOLLY EXITS THROUGH THE HALLWAY ENTRANCE. 
 
-------------------------------------------------------------------------------------------------------- 
SCENE 5: 
 
LIGHTS SLOWLY FADE UP. 
 
MOLLY SLOWLY ENTERS FROM THE HALLWAY ENTRANCE WEARING A 
DIFFERENT DRESS AND CARRYING A WEDDING ALBUM, SHE PLACES THE 
WEDDING ALBUM ON THE SETTEE AND MOVES TOWARDS THE DOOR AND 
PICKS UP THE POST. MOLLY OPENS THE BILLS ONE AT A TIME, WITH A 
DISTURBED EXPRESSION. AFTER SHE HAS LOOKED AT THEM, SHE PUTS 
THE BILLS UNDER THE CUSHION ON THE SETTEE. MOLLY EXITS THROUGH 
THE HALLWAY ENTRANCE AND RETURNS WITH A VASE OF FLOWERS AND 
A DUSTER AND STANDS NEAR THE TABLE. 
 
M: I bought these from the market today Bill, don’t they smell lovely? 
 
MOLLY PUTS THE VASE OF FLOWERS ON THE TABLE AND BEGINS TO DUST 
THE SURFACE OF THE TABLE. MOLLY THEN PICKS UP THE PHOTOGRAPH 
OF HER AND HER HUSBAND ON THEIR WEDDING DAY AND SITS DOWN ON 
THE SETTEE AND LOOKS AT THE PHOTOGRAPH. 
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M (cont): You know our friends don’t come round any more. When I’m out, if I see 
one of our friends coming towards me, they cross the street. (Pause) I’ve still got all your 
clothes and your John Wayne DVD’s ready for when you do come back. Come back Bill 
I know you’re still alive. It’s been three months since I saw you last. (Pause) (Molly 
looks out of the window) You know Bill I hate sunny days. 
 
MOLLY SITS LOOKING AT THE PHOTOGRAPH. JOHNNIE (IN A DIFFERENT 
EXPENSIVE SUIT AND CARRYING A DIFFERENT MOBILE PHONE) AND JOAN 
ENTER STAGE RIGHT. THEY WALK TO MOLLY’S FRONT DOOR AND WATCH 
MOLLY. 
 
J: How has she been coping Joan? 
 
Joan: Well, she don’t go out no more. I’ve said, why don’t you come to Bingo with me, 
but she won’t listen, she just stays in and mopes. She’d have a laugh at bingo. 
 
J: Mmmmm. 
 
Joan: You work in the stock market don’t you. 
 
J: Yes. I sell millions of pounds worth of stock and shares every day. 
 
Joan: My Stan brought me a premium bond when we first got married, but I’ve never 
won anything. 
 
J: Really. 
 
‘WIN, WIN, WIN, WIN’ A DUET SUNG BY J & JOAN & CHOR US. 
The chorus consists of two groups. One group dressed in pinstriped suits and bowler 
hats sing along with J. And one group dressed as lottery tickets, black cats, and 
boats sing along with Joan. Both groups are sort of competing with each other and 
could also dance. 
 
J & chorus: 
You have to look after number 
One and climb the corporate ladder 
Tread on your fellow man and 
Grab what you can 
Concentrate on winning to lose is a sin 
Think about the profit margin 
Make a killing yes and just 
Win, win, win, win. 
You have to analyse your finances to 
Know which stocks to buy 
Take a calculated risk to 
Get maximum returns 
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Concentrate on wining to lose is a sin 
Thing about the profit margin 
Make a killing and yes just 
Win, win, win, win. 
 
BOTH & chorus: 
Yes you have to wait till your boat comes in 
Keep your fingers crossed miss dusty bin 
Don’t let a cat cross your path 
If you do have a hot bath 
Wait till your boat comes in and just win, win, win, win 
And just win, win, win, win. 
 
J & chorus: 
You have to look after number 
One and climb the corporate ladder 
Tread on your fellow man and 
Grab what you can 
Concentrate on winning to lose is a sin 
Think about the profit margin 
Make a killing yes and just 
Win, win, win, win. 
 
BOTH & chorus: 
Yes you have to wait till your boat comes in 
Do the lottery every week miss dusty bin 
Put your lucky numbers on 
Yes think number one 
Wait till your boat comes in and just win, win, win, win. 
And just win, win, win, win. 
Yes you have to wait till your boat comes in 
Do the lottery every week miss dusty bin 
Put your lucky numbers on 
Think yes think number one 
Wait till your boat comes in and just win, win, win, win. 
And just win, win, win, win. 
And just win, win, win, win. 
Yes you have to just win, win, win, win.  
 
CHORUS EXITS. 
 
J: Mum. 
 
M: Oh, hello Johnnie, hello Joan, this is a nice surprise. Are you coming in? 
 
Joan: I won’t Molly. I just popped over to borrow a cup of sugar. Its for Stan he’s got a 
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sweet tooth. 
 
M: Oh, come in and I’ll get you some. 
 
JOAN AND JOHNNIE GO INTO THE HOUSE. MOLLY GOES INTO THE 
HALLWAY ENTRANCE AND RETURNS WITH A CUP OF SUGAR. 
 
M: There you go Joan. 
 
Joan: Thanks Molly, I’ll bring the cup straight back. 
 
M: Oh no, don’t worry. 
 
Joan: No, I will. 
 
M: Ok then. 
 
JOAN EXITS STAGE RIGHT. MOLLY PICKS UP HER DUSTER AND DUSTS THE 
FURNITURE. 
 
M: Are you stopping? 
 
J: I can’t Mum. 
 
M: You work too hard. 
 
J: Look Mum I’ve got something to say............. . . .  
 
M: How’s Sarah? 
 
J: Oh, she’s fine. (Pause) Look Mum, I’m worried about you living here on your 
own . . .  
 
M: And how’s Sarah’s mother? 
 
J: Ok! Mum look! I think, I think this house is too big for you now that Dads gone. 
 
BILL APPEARS IN THE HALLWAY ENTRANCE, WITH HIS ARMS FOLDED. 
 
Bill: Don’t listen to him Molly. 
 
M: Bill. 
 
Bill: (overstate next line) Have you got the heating on (bill rubs his arms). 
 
M: Yes. 



 

© John Collings 2008  mybooxite.com 

19 

J: Who you talking to? 
 
M: Your Dad. 
 
J: Don’t be silly. 
 
Bill: She’s not silly. 
 
M: Shhhhssssssss 
 
J: Don’t shhhssssssss me. 
 
J: Dad’s gone. 
 
M: Dad’s talking to me. 
 
J: Well what's he saying then? 
 
Bill: You’re a tosser. 
 
M: I can’t tell you. 
 
J: Go on, tell me what he said. 
 
M: I can’t. 
 
J: No because he doesn’t exist. 
 
M: Doesn’t Sarah’s mother have to go in for some tests? 
 
J: Yes! But look Mum, Dad’s gone and you have to face facts. 
 
M: How old is she. She must be getting on. 
 
J: You’re on your own here. Why don’t you sell up and come and live near me. 
 
Bill: Live near you in Docklands? 
 
J: Sell this house and buy a small flat near me. 
 
Bill: No Molly! 
 
M: What and leave all my memories. 
 
J: Yes! 
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‘MEMORIES’ SUNG BY J.  
 
Memories what are they good for? 
What’s the point of looking at old 
Photographs thinking about the past 
What’s gone has gone 
You have to move on 
Memories drop them please 
 
Memories what are they good for? 
Just stress you out get in the way they just 
Give you pain 
Without any financial gain 
Memories drop them please 
 
This place is no longer safe 
This place is no longer you home 
This place is in a state of decay 
There’s no need for you to stay 
 
Memories what are they good for? 
Come and live near me 
Come with me and you’ll be free 
From your memories 
Memories what are they good for? 
Come and live near me 
Come with me and you’ll be free 
From your memories 
 
Memories drop them please 
Memories drop them please 
Memories drop them please 
Memories drop them please 
 
M: Your Dad wouldn’t like it. 
 
J: He’s not here to like it. 
 
B: That’s what you think! 
 
J: Dad’s gone Mum. 
 
B: No I haven’t. 
 
J: You've got to face facts! 
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M: Your Dad wouldn’t like it, he would want me to stay here. 
 
J: You have got to think about yourself now Mum! Dad’s dead! 
 
M: Don’t say that! 
 
J: I could see you more often it’s difficult for me to get up here. (Johnnie looks out 
of the window) 
 
BILL EXITS THROUGH THE HALLWAY ENTRANCE. AS HE DOES SO HE 
TURNS AND MAKES A SIGN WITH HIS HAND TO ILLUSTRATE JOHNNIES 
WAFFALING. 
 
J (cont): I am worried about you Mum, this place has definitely gone downhill. Look 
Mum, I’ve got to get back, think about what I’ve said. It would be for your own good, 
your life here has ended. 
 
MOLLY STARTS LOOKING FOR BILL. 
 
J (cont): What you doing? 
 
M: Looking for Bill. 
 
J: Do you think you ought to see someone. 
 
M: See who. 
 
J: You know what I mean. A counsellor, someone to help you. Look, I’ve got to go. 
 
JOHNNIE EXITS STAGE RIGHT. MOLLY WATCHES HIM GO. THEN TURNS TO 
CARRY ON LOOKING FOR BILL. 
 
M: Bill . . . Bill! 
 
MOLLY PICKS UP THE WEDDING ALBUM AND SITS DOWN NEAR THE TABLE 
AND OPENS THE WEDDING ALBUM AND LOOKS AT IT. JOAN ENTERS STAGE 
RIGHT AND CROSSES TO MOLLY’S ROOM. 
 
Joan: Molly, I bought your cup back. Has Johnnie gone? 
 
JOAN GIVES MOLLY THE EMPTY CUP. MOLLY PUTS THE WEDDING ALBUM 
DOWN ON THE SETTEE NEXT TO HER AND TAKES THE EMPTY CUP. 
 
M: (Distantly, focusing on the cup) He wants me to sell up and move near him. 
 
Joan: Oh, you’ve got your wedding album out, can I have a look? 
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M: My life’s like this cup . . .  
 
Joan: You look so beautiful in your wedding dress. 
 
M: It’s empty, all the sweetness has gone out of it . . .  
 
Joan: Look at Bill, he looks so young. 
 
M: My life means nothing without Bill . . .  
 
Joan: Don’t the bridesmaids look lovely. Everyone’s smiling, everyone’s happy. You 
two made a lovely couple. Who’s that man stood behind you? He look a bit of a hunk. 
 
M: Now, I'm on my own...................  
 
Joan: Well, I must get back. Stan wants me to cook his favourite tea, he’s had a win on 
the horses and he wants to take me to the dogs tonight. Why don't you come to the Bingo 
with me tomorrow night, that’ll cheer you up. I must go. See you. 
 
JOAN PUTS THE WEDDING ALBUM ON THE SETTEE AND EXITS STAGE 
RIGHT. 
 
M: (Say slowly) My life is meaningless without you Bill. 
 
LONG PAUSE. 
 
MOLLY SLOWLY LOOKS DOWN AT THE CUP, THEN AT THE BOTTLE OF 
VALIUM. SHE OPENS THE VALIUM BOTTLE AND TAKES ONE PILL OUT, SHE 
TAKES THE BOTTLE OF DRINK AND POURS A DRINK INTO THE CUP. SHE 
SWALLOWS THE PILL, THEN A DRINK OF ALCOHOL, THEN ANOTHER PILL, 
THEN ANOTHER DRINK OF ALCOHOL. 
 
THE LIGHTS SLOWLY FADE. 
 
(During the blackout the vase of flowers and duster are removed) 
 
(this could be the end of act 1, if there is to be an interval). 
 
 
SCENE 6: 
 
LIGHTS SLOWLY FADE UP. 
 
MOLLY IS SAT ON THE SETTEE (WEARING AN OVERCOAT) WITH HER EYES 
CLOSED, HER ARMS FOLDED AND HER LEGS CROSSED. 
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M: Where are you Bill? It’s been nearly two years! 
 
ALAN ENTERS FROM STAGTE RIGHT AND WALKS UP TO MOLLY’S FRONT 
DOOR. ALAN IS DRESSED AS IF HE IS GOING TO A PARTY AND HAS A 
MOBILE PHONE IN HIS HAND. 
 
Alan: Excuse me, Mrs Sweet. 
 
M: Yes. 
 
Alan: I’ve come about your central heating. 
 
M: Oh yes. Thank you for coming. 
 
Alan: That’s alright, its no problem. 
 
M: You don’t seem to be dressed like a plumber. 
 
Alan: No, I was on my way to a party, when I got your call. 
 
M: Well, thank you for putting yourself out, the boiler’s through there. 
 
Alan: Ok, I’ll have a look. 
 
AS ALAN PASSES MOLLY HE LOOKS AT HER WITH THE FRONT PART OF HIS 
BODY FACING HERS, USING SIDESTEPS BEFORE HE TURNS, TO GO 
THROUGH THE HALLWAY ENTRANCE. MOLLY DOES SIMILAR BUT TAKES A 
FEW STEPS THE OTHER WAY, THEY BOTH FEEL ATTRACTED TO EACH 
OTHER. MOLLY STAYS IN HER ROOM, ALAN EXITS THROUGH THE 
HALLWAY ENTRANCE. MOLLY CALLS THROUGH THE HALLWAY 
ENTRANCE. 
 
M: Can I make you a cup of tea? 
 
Alan: (Sounds off) No thank you. 
 
MOMENTS LATER ALAN ENTERS FROM THE HALLWAY ENTRANCE. 
 
Alan: I’m sorry, I can’t fix it until the New Year. I'll ring my father, to see if we have 
the spare part in stock. 
 
M: Your father? 
 
Alan: Yes he's my partners. 
 
ALAN PASSES MOLLY AND AGAIN HE LOOKS AT HER AND SHE AT HIM. 
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THEY PASS EACH OTHER, THEIR BODIES FACE EACH OTHER, AS THEY 
SIDESTEP. ALAN FINALLY STANDING STAGE RIGHT IN THE DOORWAY OF 
MOLLY’S ROOM. MOLLY STANDING STAGE LEFT NEAR THE HALLWAY 
ENTRANCE. 
 
M: Ok, if you will come back, I would appreciate it. How much do I owe you? 
 
MOLLY MAKES A MOVE TOWARDS THE HALLWAY ENTRANCE BUT IS 
STOPPED BY ALAN’S VOICE. SHE STOPS IN FRONT OF THE WOODEN CHAIR. 
 
Alan: Nothing. 
 
M: Oh, please, take something. 
 
Alan: No it’s not necessary. Are you not going out tonight? To celebrate the New Year. 
 
M: No. 
 
Alan: Doesn’t your husband like . . .  
 
M: My husband, he’s –  
 
Alan: Oh I am sorry. Why don’t you come to the party I’m going to? 
 
M: I couldn’t. 
 
Alan: It would be better than sitting here in the cold. 
 
M: No. Well, thank you for coming. 
 
Alan: It was your voice on the phone that did it. 
 
M: My voice? 
 
Alan: Yes. 
 
M: What was it about my voice? 
 
Alan: You sounded desperate. 
 
M: Desperate, I wasn’t desperate! 
 
Alan: Why don’t you come to the party? 
 
M: I don’t know you, I don’t know who you are! 
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Alan: No. 
 
M: Do you ask all the women you see, to go out with you? 
 
Alan: No. 
 
M: Have you seen any other women in the street? 
 
Alan: No I’m sorry. I shouldn’t have said anything. 
 
M: Is that what you do, go round preying, on lonely defenceless women! 
 
Alan: No I’m sorry. I will come back in the New Year and fix it. 
 
ALAN WALKS SLOWLY ACROSS THE BLANK PART OF THE STAGE TO EXIT 
STAGE RIGHT. 
 
PAUSE. 
 
M: Excuse me! I’m sorry. I’m sorry for getting angry. I will come to the party. I’ll 
meet you there. 
 
Alan: Fantastic. Meet me outside the house at 8. The address is 54 Green St. 
 
M: Green St? Oh, I know it. You know, I didn’t even catch your name. 
 
Alan: Alan. What’s yours? 
 
M: Mrs Molly Sweet . . . , Molly. 
 
Alan: Ok then Molly, see you at 8. 
 
ALAN EXITS STAGE RIGHT, AS TILLY AND JOHNNY ENTER STAGE RIGHT 
AND WALK UP TO MOLLY’S ROOM. 
 
M: Johnny Tilly . . .  
 
J: Who was that! Who was it! 
 
TILLY AND JOHNNY STAND TOGETHER JUST INSIDE MOLLY’S ROOM. 
 
M: Alan. 
 
J: Alan who? 
 
M: Alan! He came to fix my central heating. He’s asked me to go to a New Year’s 
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Eve party. 
 
Tilly: How could you!? 
 
MOLLY SITS DOWN ON THE WOODEN CHAIR AND STANDS UP, IN A 
NERVOUS REACTION TO WHAT TILLY AND JOHNNIE ARE SAYING. 
 
M: I’m not going out with him! Just............... 
 
J: You don’t know who this man is! 
 
Tilly: My son’s six feet under and you’re going out, enjoying yourself. 
 
M: I was just trying to get some happiness! 
 
TILLY GETS HER HANDKERCHIEF OUT. 
 
Tilly: Happiness! 
 
M: I’m lonely. 
 
Tilly: Lonely? I’ve been lonely since my Frank died, but I’ve never gone out with 
anyone else! I’ll be on my own for the rest of my life! Because that’s what you have to 
do! Stay on your own! If Bill had been left on his own, he would have never chased after 
anyone else, he would have stayed loyal to you! 
 
TILLY STARTS TO CRY. 
 
J: Stop acting like a teenager! 
 
M: I’m not. 
 
J: You disgust me! 
 
Tilly: I’ve never been with another man since Frank died and you. You go with the first 
man that comes long! 
 
M: He wasn’t the first man. 
 
Tilly: Oh, so there’s been others have there! 
 
M: No. 
 
JOHNNIE PUTS HIS ARM ROUND TILLY. 
 
J: We had come, to see if you wanted to come for a drink at Sarah’s. But now. Come 
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on, Nan, let’s go. 
 
JOHNNIE AND TILLY EXIT STAGE RIGHT. MOLLY STANDS STILL LOOKING 
AT AUDIENCE. 
 
PAUSE. 
 
M: (Say slowly) All I want is someone to hold me. 
 
PAUSE. 
 
LIGHTS SLOWLY FADES. 
 
MOLLY EXITS STAGE RIGHT. 
 
-------------------------------------------------------------------------------------------------------- 
SCENE 7: 
 
WE HEAR THE SOUND OF PARTY GOERS. 
 
LIGHTS SLOWLY FADE UP. TO THE BACK GARDEN OF A HOUSE, WHERE A 
PARTY IS BEING HELD. COLOURED FLICKERING LIGHTS CAST A SHADOW 
OF A TREE ONTO THE STAGE. 
 
MOLLY AND ALAN, ENTER STAGE RIGHT AND STAND CENTRE STAGE 
LOOKING AT THE AUDIENCE. 
 
SOUND OF PARTY GOERS FADES. 
 
M: They’re a lively bunch, your friends. 
 
Alan: Yes, well they like to enjoy themselves. 
 
M: They do, don’t they? I'd forgotten how good it was to dance. 
 
Alan: Well, it does you good to let your hair down, now and again. Life is for living, 
that’s what I say. Have you got any dreams for the new year? 
 
M: Dreams? No..........not really. 
 
Alan: I’m thinking of selling up and buying a bar on this little island in the near Hawaii, 
that I know of. There’s miles of empty beaches. It’s so peaceful. It’s like owning your 
own tropical island. There’s no one to bother you, you can just lie in the sun all day and 
listen to the sound of the sea if you want to. When you swim little fishes come up and 
swim along side you . . . You have to have a dream. 
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‘YOU HAVE GOT TO HAVE A DREAM’ SUNG BY ALAN.  
Girls dressed in grass skirts with flowers in there hair and boys dressed in Hawaiian 
shirts with flower necklaces dance slowly along to this one. 
 
I’m going to escape this misery 
No more snow and ice 
I’m going to head for the sun 
I’m heading for paradise 
Tropical island palm trees 
White sand blue seas 
Sunshine warm breeze supreme 
You have got to have a dream 
No more heartache 
No more pain 
No more tears 
No more rain 
Tropical island palm trees 
White sand blue seas 
Sunshine warm breeze supreme 
You have got to have a dream 
I’m going to escape this misery 
No more snow and ice 
I’m going to head for the sun 
I’m heading for paradise 
Tropical island palm trees 
White sand blue seas 
Sunshine warm breeze supreme 
Oh you have got to have a dream 
No more heart aches 
No more pain 
No more tears 
No more rain 
Tropical island palm trees 
White sand blue seas 
Sunshine warm breeze supreme 
You have got to have a dream 
Tropical island palm trees 
White sand blue seas 
Sunshine warm breeze supreme 
Oh you have got to have a dream 
Tropical island palm trees 
White sand blue seas 
Sunshine warm breeze supreme 
Oh you have got to have a dream 
Yer you have got to have a dream 
Um you have got to have a dream 
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Oh yer you have got to have a dream 
You have got to have a dream 
 
DANCES EXIT. 
 
M: Look I must go now, thank you for a lovely evening. 
 
ALAN GENTLY TOUCHES MOLLY’S ARM AND GENTLY KISSES MOLLY ON 
BOTH CHEEKS. THEN TRIES TO KISS MOLLY ON THE LIPS BUT IS REJECTED. 
 
M: No! I shouldn’t be doing this! It’s not right! 
 
MOLLY RUNS OFF STAGE RIGHT. 
 
LIGHTS FADE. 
 
-------------------------------------------------------------------------------------------------------- 
 
SCENE 8: 
 
LIGHTS FADE UP. 
 
BACK IN HER ROOM MOLLY(AD LIBBING) PACES UP AND DOWN AND 
REBUKES HERSELF FOR HAVING A GOOD TIME. SHE THEN MOVES 
TOWARDS THE SMALL TABLE AND PICKS UP THE BOTTLE OF VALIUM. SHE 
LOOKS AT THE BOTTLE THEN WIPES HER EYES THEN TAKES HOLD OF THE 
BOTTLE OF ALCOHOL ON THE TABLE AND POURS HERSELF OUT A LARGE 
DRINK. DRINKING HALF OF WHAT SHE HAS POURED SHE THEN PUTS HER 
HEAD IN ONE HAND AND CLOSES HER EYES. 
 
LONG PAUSE. 
 
MOLLY THEN OPENS HER EYES, RUBS HER FINGERS OVER THE GLASS OF 
THE FRAME OF HER WEDDING PICTURE. SHE THEN OPENS THE VALIUM 
BOTTLE AND STARTS TAKING THE PILLS ONE AT A TIME WITH A DRINK OF 
ALCOHOL. AS BILL APPEARS IN THE HALLWAY ENTRANCE. 
 
Bill: Molly.  
 
MOLLY STANDS. 
 
M: Oh Bill, thank God you’re here. I’ve got a present for you. 
 
MOLLY RETRIEVES FROM BEHIND THE SETTEE A BRIGHT RED HOT WATER 
BOTTLE WITH A TOP SHAPED LIKE A TEDDY BEAR) 
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M CONT: I’m sorry Bill. 
 
(The remainder of Bill’s dialogue should be emphasised) 
 
Bill: Sorry! What for! For seeking a little happiness. I want you to be happy, to get on 
with your life. I love you Molly and if you love someone, you don’t want them to be 
unhappy, do you? 
 
M: But I can’t be happy without you. 
 
Bill: We were happy together, and I am thankful for that, but now you have to find new 
ways of living. You can’t have your old life back. 
 
M: But, I want you Bill. 
 
Bill: But that’s not possible. 
 
M: No. 
 
MOLLY TURNS HER BACK ON BILL REJECTING HIS COMMENTS AND 
MOVES TO THE CENTRE OF STAGE. BILL FOLLOWS. 
 
Bill: Go out and live the life you have left. Start a new relationship if you want to. 
 
MOLLY TURNS TO FACE BILL. 
 
M: But, I’ve only ever loved you . . .  
 
Bill: But that doesn't mean you can't love someone else. Its time to make a new life for 
yourself. Our time together was special, but we have no choice, it’s ended. 
 
M: But, I can’t go on. It’s all too painful. 
 
Bill: You have to go on It’s no good just looking back all the time. You have to go on! 
Don’t waste your life. 
 
‘MOLLY-REPRISE’ SUNG BY BILL.  
 
I want to hold you 
I want to kiss you 
I’m sorry I caused you pain 
Things will never be the same 
I’m sorry I had to go 
I love you so 
Molly Molly 
Thank you for sharing 
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Your life with me 
Thank you for the happy 
Years for loving me 
You gave my life 
Meaning you were the key 
Molly you were a good wife 
Don’t make it hard on yourself 
Go on with your life 
Go and find someone new 
Please don’t cry over me 
Please set yourself free 
Molly Molly 
I walk around heaven and whisper your name 
Look down at you crying 
I fee so guilty I’m like Judas 
'Cos I love you more than Jesus 
Mary you were a good wife 
Don’t make it hard on yourself 
Go on with your life 
Go and find someone new 
Pleased don’t cry over me 
Please set yourself free 
Molly 
Molly 
Go on with your life 
Go and find someone new 
Please don’t cry over me 
You know I must go 
Molly Molly Molly Molly 
Molly Molly Molly 
 
Bill (cont): I have to say goodbye. 
 
A MASS OF STARS APPEAR IN THE SKY (ON THE BACK CLOTH BEHIND 
BILL). 
 
BILL STANDS BACK UP STAGE AND WATCHES MOLLY. MOLLY STANDS 
CENTRE STAGE AND LOOKS BACK AT JOHN. THEN MOLLY VERY SLOWLY 
TURNS HER HEAD ROUND AND AS SHE DOES SO INTERNALISING AND 
ACCEPTING WHAT BILL HAS SAID. AS HER HEAD TURNS ROUND TOWARDS 
STAGE RIGHT MOLLY SEES ALAN (AS IF SHE KNEW HE WAS COMING). AS 
ALAN ENTERS STAGE RIGHT (ALAN CARRIES TWO GLASSES OF WINE) AND 
MOVES TOWARDS MOLLY. 
 
M: Alan. 
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Alan: We didn’t toast in the New Year, did we? 
 
M: No. 
 
ALAN GIVES MOLLY A GLASS. THEY CLINK GLASSES. 
 
Alan: Happy New Year. 
 
M: Happy New Year. 
 
Alan: It’s a beautiful night. So many stars in the sky. 
 
ALAN AND MOLLY LOOK UP AT THE STARS, FACING THE AUDIENCE. 
 
M: Yes, there are. I’ve never noticed them before. Maybe it’s because I’ve had my 
head down for so long. 
 
Alan: Do you think sometimes, that people we have lost are watching us, from up there. 
 
M: (With a knowing look) Yes, I do. 
 
Alan: Things will never be the same. 
 
M: No. But we have to go on. 
 
PAUSE. 
 
Alan: Would you mind if I kissed you? 
 
M: No. 
 
ALAN SLOWLY MOVES TOWARDS MOLLY AND GENTLY KISSES HER ON 
THE LIPS. 
 
TILLY, J, AND JOAN ENTER STAGE RIGHT. 
 
ALAN AND MOLLY MOVE APART QUICKLY. 
 
M:  Tilly, I……………….. 
 
TILLY: We have been talking to Sarah's mum. She's a wise old bird. And I am 
sorry Molly, I shouldn’t have said what I did, I don’t want you, to end up like me. You 
have got to get on with your life. Once Frank went that was it, my life ended. I am still 
angry that he left me on me own. I know he couldn’t help it but……………. 
 
M: Oh, Tilly it must be so hard for you. What with Bill going as well. 
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TILLY HUGS MOLLY. 
 
TILLY HUGS ALAN. 
 
TILLY CONT: Welcome to the family. Happy new year. 
 
ALAN: Happy new year. 
 
J: Yes, I am sorry too Mum. I have been so insensitive, not really understanding 
what it has been like for you, being on your own with out dad. 
 
J SHAKES ALANS HAND. 
 
J: Happy new year. 
 
ALAN: Happy new year. 
 
ALAN'S DAD ENTERS STAGE RIGHT, CARRYING A SMALL CARDBOARD 
BOX, WITH THE SPARE PART IN SIDE. 
 
ALAN: Dad. 
 
DAD:  Happy New Year son. I've brought the spare part, you rang me about. 
 
ALAN: Happy New Year. (ALAN HUGS HIS DAD) This is Molly. 
 
DAD:  Hello Molly. (DAD HUGS MOLLY) Nice to meet you. 
 
ALAN: This is Johnnie. 
 
DAD:  Hello. (DAD SHAKES JOHNNNIES HAND). 
 
ALAN: And this is Joan. (DAD SHAKES JOANS HAND) 
 
DAD:  Hello. 
 
ALAN: Oh and this is Tilly. 
 
DAD:  Oh, hello. (DAD HOLDS TILLY'S HAND CLOSES TO HIM). 
 
TILLY: I haven’t seen you before. where have you been hiding yourself. 
 
TILLY PULLS DAD CLOSEER, THEY LOOK IN EACH OTHERS EYES. 
 
AT THIS MOMENT JAKE AND ROSY WALK ON STAGE RIGHT HOLDING 
EACH OTHER CLOSE. 
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MOLLY: Look at them two. Yes, you defiantly have to have a dream. 
 
THE FAMILY JOIN HANDS WITH JOAN. AS THE REST OF THE CAST COME ON 
STAGE AND JOINS HANDS WITH THE FAMILY AND SING. 
 
‘YOU HAVE GOT TO HAVE A DREAM’ SUNG BY ALL THE CAST . 
 
I’m going to escape this misery 
No more snow and ice 
I’m going to head for the sun 
I’m heading for paradise 
Tropical island palm trees 
White sand blue seas 
Sunshine warm breeze supreme 
You have got to have a dream 
No more heartache 
No more pain 
No more tears 
No more rain 
Tropical island palm trees 
White sand blue seas 
Sunshine warm breeze supreme 
You have got to have a dream 
I’m going to escape this misery 
No more snow and ice 
I’m going to head for the sun 
I’m heading for paradise 
Tropical island palm trees 
White sand blue seas 
Sunshine warm breeze supreme 
Oh you have got to have a dream 
No more heart aches 
No more pain 
No more tears 
No more rain 
Tropical island palm trees 
White sand blue seas 
Sunshine warm breeze supreme 
You have got to have a dream 
Tropical island palm trees 
White sand blue seas 
Sunshine warm breeze supreme 
Oh you have got to have a dream 
Tropical island palm trees 
White sand blue seas 
Sunshine warm breeze supreme 
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Oh you have got to have a dream 
Yer you have got to have a dream 
Um you have got to have a dream 
Oh yer you have got to have a dream 
You have got to have a dream 
 
CAST WAVES TO AUDIENCES AS LIGHTS FADE. 


