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 Adapted from 
 Romeo & Juliet by William Shakespeare 

 
 

Research: Gang War: the inside story of the Manchester gangs by Peter Walsh. 
 

Please note: with this musical comes a free CD of the music. or R & M FOREVER can 
be staged as a play without music. 

 
 

Songs: 
‘R&M Forever’ - ‘Don’t Break The Truce’ - ’I Don’t Care As Long As He Loves Me’ 

‘Do You Believe In Love At First Sight’ - ’All I Want’-’Relationships’ 
’Death To The Westside Crew’ - ’Maria’ - ‘R & M Forever (reprise) 

 
(this song is sung just before scene one, by a female cast member, who stands centre 

stage, while the audience are looking at the set) 
 

‘R & M FOREVER‘ (slow ballad) lyrics Collings. 
(a very slow ballad. With a haunting melody. With a spiritual feel)) 
(The theme tune/song to the musical). 
 
(verse one) 
R and M forever 
Endlessly 
Undyingly 
Eternally 
R and M forever 
Their love will last whatever 
 
(chorus) 
R and M forever 
Their love will last whatever 
R and J forever 
Their love will last whatever 
R and M forever 
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Characters  
(15 teenagers-7 adults (or all can be teenagers). 

 
Paul-adult 

(Mr Big) a deadly killer. 
 

Westside Crew. 
 
Martin-adult 
 (boss) mean 
 
(foot soldiers) 
 
Alan-teenager 
 
Bill-teenager 
 
Ben-teenager 
sensible peacemaker, nice. 
 
Mother-adult  
 
 
Richard-teenager 
 
naive, sensitive, romantic, brave, impetuous, whole-hearted, intense, single-minded, well-
regarded, reluctant foot soldier. 
 
Simon-teenager 
brave, light, gregarious, lively, witty, loyal, daring. 

 
Eastside Crew. 

 
Chris-adult 

 (boss) nasty, tough. 
 

(foot soldiers). 
 

John-teenager. 
nasty, tough. 

 
Sunshine-teenager 

 
Tony-teenager 

(Maria‘s cousin), nasty & aggressive. 
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Wife-adult 
 

Maria-teenager 
sensitive, venerable, resourceful, courageous, innocent. 

 
Paris-teenager 

slippery. 
 

Sis-adult 
(wife’s sister), not clever, crude but kind, talkative, scatter-brained, compassionate, fun-

loving, insecure. 
 

(Two to three male teenager foot soldiers extras) 
(two female teenager extras) 

 
Neutral. 

 
Priest. 

adult, pompous, self-important, dependable but only to a point, unworldly, wise, foolish 
 
 

Act One Scene One 
 

A RUN DOWN WORKING CLASS HOUSING ESTATE, A NO GO AREA FOR THE 
POLICE (STAGE LEFT IS SCAFFOLDING. THIS REPRESENTS A TOWER BLOCK 
AND BELONGS TO THE WESTSIDE CREW. STAGE RIGHT BELONGS TO THE 
EASTSIDE CREW. THE WESTSIDES PART OF THE STAGE IS MARKED WITH 
GRAFFITI DEFINING THE GANGS TERRITORY, AS IS THE EASTSIDES) (THE 
NAMES OF EACH GANG IS WRITTEN IN GRAFFITI). 
 
A HOT NIGHT. TWO HODDIES ENTER STAGE RIGHT. HOPING TO FIND SOME 
ACTION. 
 
SUNSHINE: I can tell you, I’m ready for them. You just watch me. Let any of the 
Westside Crew so 
much as put a foot in our manor and you’ll see. 
 
JOHN: You would run away. 
 
SUNSHINE I’ll take any of them on. Yer and When I’ve dealt with the men, I’ll take care 
of their bitches. (SUNSHINE MAKES A RUDE GESTURE WITH ARM) Don’t you 
worry about that. 
 
JOHN: Well here’s your chance to show me. 
 
TWO YOUNG WESTSIDE CREW FOOT SOLDIERS ENTER STAGE LEFT WITH 
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THEIR HOODS UP. 
 
SUNSHINE: Right, we’re on. Pick a fight with them. I’ll be right behind you. 
 
JOHN: That’s what I’m afraid of. 
 
SUNSINE: No wait. Be careful. We mustn’t start a fight. Let them start one first. 
 
JOHN: All right. 
 
SUNSHINE: I’ll put my finger up at them. See what they do (SUNSHINE POINTS HIS 
MIDDLE FINGER TOWARDS THE WESTSIDE CREW). 
 
THE WESTSIDE CREW FOOT SOLDIERS STOP NEAR JOHN & SUNSHINE. ONE 
OF THEM NAMED ALAN, PEERS AT SUNSHINE AS THOUGH HE IS AN INSECT. 
HE TURNS SLOWLY TO HIS COMPANION WITH A QUERY ON HIS FACE. HIS 
FRIEND BILL SHRUGS. ALAN TURNS BACK TO SUNSHINE. 
 
ALAN: Are you pointing your finger at us. 
 
SUNSHINE: No. 
 
ALAN: That’s O.K. then. 
 
SUNSHINE: But, I’m pointing my finger though. 
 
ALAN: But are you pointing your finger at us? 
 
SUNSHINE: I’m not pointing my finger at you. 
 
ALAN: Well, that’s alright then. 
 
THE WESTSIDE CREW WERE ABOUT TO MOVE ON. 
 
SUNSHINE: But, I’m definitely pointing my finger. 
 
JOHN STEPS FORWARD AND GIVES THE WESTSIDE CREW A HARD LOOK. 
 
JOHN: Do you want to make something of it? (JOHN TAKES OFF HIS COAT AND 
THROWS IT ON THE FLOOR) 
 
ALAN: Make something of it? 
 
ALAN TURNS HIS HEAD AND ASKS BILL. 
 
ALAN (CONT): Do we? 
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BILL, DISMISSED THE THOUGHT WITH A GESTURE. 
 
ALAN SHAKES HIS HEAD SLOWLY. 
 
ALAN: No. We don’t want to make anything of it. 
 
SUNSHINE: Because if you do. We are ready. 
 
ALAN NODS AND SIGNALS HIS FRIEND TO FOLLOW AND TURNS TO GO. 
 
SUNSHINE, MOVES QUICKLY TO BAR THE WESTSIDE FOOT SOLDIERS WAY 
 
SUNSHINE: Who do you think you are. The Eastside Crew is just as good as the 
Westside Crew. 
 
ALAN: Not better, though. 
 
SUNSHINE: Well. 
 
THE FOUR YOUTHS ARE IN COMPLETE DEADLOCK. THEY STAND STARING 
AT EACH OTHER ALL OF THEM ITCHING TO FIGHT, WHEN BEN ENTERS 
STAGE LEFT. 
 
BEN: Look. There’s Ben. Tell them our gangs better. 
 
THE TEMPTATION WAS TOO GREAT. ALAN TAPPED SUNSHINE’S CHEST 
WITH HIS FOREFINGER. 
 
ALAN: There’s something I have to tell you. Westside Crew is better than the Eastside 
Crew. 
 
SUNSHINE: Fuck off. 
 
SUNSHINE, GETS READY TO FIGHT. 
 
SUNSHINE (CONT): Come on then. 
 
IN AN INSTANT ALL FOUR PRODUCE KNIFES AND ARE ON THE BRINK OF 
FIGHTING. 
 
BEN: Hey! Stop that! 
 
TONY ENTERS STAGE RIGHT. 
 
TONY: Hey, Ben. Why don’t you pick on a real man? 
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BEN: I’m trying to keep the truce. 
 
TRUCE: Truce. don’t make me laugh. I hate that word. Just as I hate all the Eastside 
Crew. And especially you! 
 
TONY LUNGES AT BEN, FORCING HIM TO TURN AND DEFEND HIMSELF. 
 
THE LEADER OF THE EASTSIDE CREW CHRIS ENTERS STAGE RIGHT 
FOLLOWED BY HIS WIFE. 
 
AT THE SAME TIME THE LEADER OF THE WESTSIDE CREW MARTIN AND 
HIS WIFE ENTER STAGE LEFT LOOKING AT THE OTHER LEADER. 
 
CHRIS: Oi what’s happening!  
 
MARTIN: You waste of space Chris. Come and fight. Come on. Come on then! 
 
PAUL (MR BIG) ENTERS UP STAGE CENTRE AND FIRES A SHOT FROM HIS 
GUN (A MAGNUM HANDGUN) INTO THE AIR. ALL THE FIGHTING STOPS. 
ALL EYES ARE NOW ON PAUL. 
 
PAUL TALKS THROUGH (WITH OUT MUSCIC) IN THE RAP STYLE THE 
FOLLOWING RAP SONG: 
‘DON’T BREAK THE TRUCE’ (rap song) lyrics Collings 
 
(foot soldiers break dance along to the words) 
 
(verse one) 
yo 
You can sell your pills your weed  
Your crack cocaine your smack your speed 
but no more fighting no more drive-byes 
No more killing no more alibi’s 
You can steal a car and ram-raid  
But when your angry don’t pull a blade 
Just hang loose 
And don’t break the truce 
 
(chorus) 
Respect respect each other 
Love your brother 
Just just hang loose 
don’t break the truce 
Respect respect each other 
Love your brother 
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Just just hang loose 
don’t break the truce 
 
(verse two) 
yo 
You can pimp kite and steal 
And mug its no big deal 
But no more fighting over bitches 
And keep off each others pitches 
You can commit armed robbery 
But don’t put John in the mortuary 
Just hang loose 
And don’t break the truce 
 
(repeat chorus) 

 
(verse three) 
yo 
You can kidnap and blackmail 
But don’t let the truce fail 
Don’t give me attitude 
Show me some gratitude 
Your all well paid 
Just lets deal and trade 
Just hang loose 
And don’t break the truce 
 
(repeat chorus) 
 
PAUL (CONT): I will kill anyone who breaks the truce! Now go home, all of you. 
 
EVERYBODY STARTS TO EXIT. 
 
BEN & MARTIN & HIS WIFE WALK STAGE LEFT 
 
MARTIN: What happened? Were you there when it started? 
 
BEN: No. 
 
WIFE: Where is he? Have you seen him to day? 
 
BEN: Who? 
 
WIFE: Richard. Have you seen him? 
 
BEN: He’s keeping away from me. I couldn’t sleep last night and I got up early, and went 
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for a walk down near the church, and he was there. I called to him but as soon as he heard 
me he walked off. 
 
WIFE: I’ve heard that he often goes there. They tell me he does a lot of crying. And as 
soon as the sun comes up he hurries home, goes to his room and pulls the curtains. 
 
BEN: Have you any idea why he’s acting so strangely? 
 
WIFE: Not the slightest. He hasn’t said anything to me. 
 
BEN: Have you asked him? 
 
WIFE: I have and I’ve got others to as well. He’s become very secretive. How can I help 
him if he won’t say anything? 
 
BEN, MARTIN & WIFE START TO EXIT. AS THEY DO SO THEY SEE RICHARD 
ENTERING STAGE LEFT. 
 
BEN: There he is! Go in and I’ll wait for him. 
 
BEN MOVES TOWARDS RICHARD. 
 
BEN(CONT): Hi. Helloooooooooo. 
 
RICHARD: How the time drags when you’re sad. Was that my father I just saw? 
 
BEN: It was. What kind of sadness is this that makes the time drag? 
 
RICHARD: Not having what I need to make it go fast. 
 
BEN: Your not in love. 
 
RICHARD: No, out. 
 
BEN: Out of love? 
 
RICHARD: Out of the favour of the girl I love. 
 
BEN: Oh dear. it’s a hard life. 
 
RICHARD: I don’t want to talk about it. (RICHARD NOTICES THE DISCARDED 
COAT ON THE FLOOR) What happened here? Don’t tell me. I know all about it. This is 
about hatred. But I’m thinking  
only about love. Oh, everything is upside down. Are you laughing at me? 
 
BEN: Would I do that? You make me want to cry. 
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RICHARD: Why? 
 
BEN: Because you’re so pathetic. 
 
RICHARD: It’s love that makes me pathetic, but don’t give it another thought. You’ve 
got more to think about. If you start feeling sorry for me it’ll make things worse. I’m 
going. 
 
BEN: Hold on. I’ll go with you. 
 
RICHARD: I have lost myself. Richard’s somewhere else. 
 
BEN: Alright. Tell me who it is. 
 
RICHARD: I can’t bear to say her name. 
 
BEN: Come on. 
 
RICHARD: Amanda. 
 
BEN: Oh her. 
 
RICHARD: But she doesn’t want to know. She won’t listen to anything I say. When our 
eyes meet she looks the other way. She’s determined not to go out with anyone. Oh God, 
its such a waste. She’s so beautiful. And she’ll go through life alone and when she dies all 
her beauty will die with her. She says she’ll never love anyone, so I’m destined for a 
living death. 
 
BEN: Will you trust me? I can tell you how to forget her. 
 
RICHARD: How? Tell me how. 
 
BEN: Simple. Go out and look at other girls. 
 
RICHARD: It’s no good. Whenever I see a beautiful girl from now on I’ll only think of 
one who is even more beautiful. There’s no way I could forget her. There’s nothing you 
can do. 
 
BEN: Look, there’s going to be a party tonight on the Westside, lets go. 
 
RICHARD: Won’t that cause trouble. 
 
BEN: No. Amanda’s going to be there and some beautiful girls are going. I’ll show you 
that the girl you think is beautiful is just average. 
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RICHARD: Girls more beautiful than Amanda? Never, the sun’s never seen a more 
beautiful girl since the world began. 
 
BEN: Rubbish. Every time you’ve seen her she’s been on her own. You need to make 
comparisons. I’ll bet there’ll be hundreds of girls who’ll put Amanda in the shade. 
 
RICHARD: Alright, I’ll go. But not because I think you can show me anyone better. I’m 
going only so that I can see Amanda. 
 
BLACK OUT. 
 

Act One Scene Two. 
 
LIGHTS UP. CHRIS’S FRONT ROOM. CHRIS & PARIS ARE STANDING CENTRE 
STAGE  
 
CHRIS: Look. I can only tell you what I’ve already told you. My daughter is still to 
young. Give it time and she’ll be ready for marriage. 
 
PARIS: Many girls younger than her are mothers already. 
 
CHRIS: And their lives are ruined. Maria is very special to me. Do you understand what 
I’m saying? I’ll tell you what. Take it easy, Paris. Gain her confidence. If she agrees to 
marry you then its alright with me 
 
PARIS & CHRIS DO A HI FIVE. 
 
CHRIS: That‘s settled then. I’m having a party tonight. Why don’t you come, there will 
be lots of gorgeous women. And I mean gorgeous. Come and look at them, talk to them, 
dance with them. Perhaps you’ll even like one of them better than my daughter. It’s 
alright with me if you do. Marriage is a big step, you have to be sure. No use rushing 
these things. 
 
BLACK OUT. 
 

Act One Scene Three. 
 
LIGHTS UP. CHRIS’S FRONT ROOM. SIS IS SITTING ON A CHAIR CENTRE 
STAGE. SEWING. MARIA’S MOTHER ENTERS STAGE RIGHT. 
 
MOTHER: Sis where’s Maria? 
 
SIS: She was just here a minute ago. 
 
MARIA ENTERS STAGE RIGHT. 
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MARIA: What do you want. 
 
MOTHER: We need to talk. Tell me, Maria, how do you feel about getting married? 
 
MARIA: I’ve never really thought about it. 
 
MOTHER: Well start thinking about it now. Girls younger than you are already mothers. 
As a matter of fact I was your mother when I was the age you are now. But to cut a long 
story short. Paris wants to marry you. 
 
SIS: Now there’s a man. 
 
MOTHER: The best. 
 
SIS: Without doubt. 
 
MOTHER: Well? Do you think you, could love him? You’ll see him at the party. Have a 
good look at him. Do you like the idea? 
 
MARIA: I’ll look at him, but I’m not going to rush into anything. 
 
MARIA SINGS: 
 
‘I  DON’T CARE AS LONG AS HE LOVES ME’  (BALLAD ) LYRICS COLLINGS &  KILGOUR  
 
(verse one) 
I don’t want a boy who’s 
just out for what he can get 
He can’t just be anyone 
He has to be special 
I don’t want second best 
He has got to be perfect 
 
He’s got to be right 
I want romance and moonlight 
 
(chorus) 
I don’t care if 
he’s strong or weak 
I don’t care if 
he’s black or white 
I don’t care if 
he’s blind or can see 
I don’t care as long as 
he loves me 
(I don’t care as long as 
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he loves me) 
 
(verse two) 
I want a boy who will listen to me 
I want a boy to show me tenderness 
I want a boy who’s kind 
I want a boy who will understands me 
I want a boy who I can trust 
I want a boy who respects me 
I want a boy who cares 
I hope God answers my prayers 
 
(repeat chorus) 
 
(verse three) 
If I find this boy I will 
love him in return 
our love will grow 
We will be happy 
If I find this boy 
I’ll promise I will be true 
All the days of my life 
And I will be come his wife 
 
(repeat chorus) 
 
MOTHER: O.K. the guests are starting to arrive. I have to go. Come and meet Paris. 
 
BLACK OUT. 

Act One Scene Four. 
 
LIGHTS UP. THE STREET. RED, RICHARD, BEN, SIT ON THE FLOOR CENTRE 
STAGE. 
 
BEN: We’ll just go in. Too bad if they don’t like it. 
 
RICHARD: I’m not going to dance. 
 
SIMON: Oh no you don’t. You’re dancing that’s the whole point. 
 
 
RICHARD: I’m not in the mood. 
 
SIMON: Come on. You’re a lover. Lovers are always in the mood for dancing. 
 
RICHARD: Not me. Its because of love that I’m not in the mood. I’m too heavy-hearted 
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for dancing. 
 
SIMON: What a fuss about nothing. 
 
RICHARD: So love’s nothing now, is it? You don’t know what its like until you’ve felt 
it. It hurts like hell. 
 
SIMON: Snap out of it then. And it will stop hurting (SIMON GETS UP) Lets go. 
 
RICHARD: It’s to early. 
 
BEN: Come on. Now as soon as we’re in there let’s all get down to business. 
 
RICHARD: I told you I’m not dancing. I’m just going to watch. 
 
SIMON: Come on. We’re wasting time. 
 
RICHARD: I know we mean no harm and all that, but I don’t think it’s right to go to this 
party. 
 
SIMON: Why? 
 
RICHARD: I had a dream last night. 
 
BEN: Let’s go. 
 
RICHARD: I have this feeling. A strong premonition that something’s going to happen. 
Something’s going to happen tonight. I feel its going to end in my having to repay a debt 
with my life. 
 
THE OTHERS LOOK AT EACH OTHER, THROWING THEIR EYES UP AND 
SHAKING THEIR HEADS. 
 
RICHARD (CONT): Alright then, lets go. 
 
THEY ALL EXIT INTO THE TOWER BLOCK (SCAFFOLDING STAGE LEFT). 
 
BLACK OUT. 
 

Act One Scene five. 
 
LIGHTS UP. CHRIS’S FRONT ROOM. CHRIS IS STOOD DOWN STAGE LEFT 
TALKING TO TONY. RICHARD, SIMON AND BEN ENTER STAGE RIGHT. 
SIMON MOVES UP STAGE RIGHT AND TALKS TO A GIRL WHO IS STOOD 
THERE. BEN MOVES UP STAGE LEFT AND TALKS TO A GIRL WHO IS STOOD 
THERE. RICHARD STANDS CENTRE STAGE. MARIA ENTERS STAGE LEFT 
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AND WALKS PAST RICHARD. RICHARD LOOKS INTO MARIA’S EYES, MARIA 
LOOKS INTO RICHARD’S EYES. THE PAUSE FOR A MOMET. THEN MARIA 
SINGS A SONG. 
 
MARIA SINGS: 
 
‘DO YOU BELIEVE IN LOVE AT FIRST SIGHT’ (BALLAD) LYRICS COLLINGS & 
KILGOUR 
 
(VERSE ONE) 
DO YOU BELIEVE IN LOVE AT FIRST 
SIGHT 
I HAVE FALLEN IN LOVE WITH YOU 
MY HEART IS BEATING FAST 
I KNOW OUR LOVE WILL LAST 
 
(CHORUS) 
DO YOU BELIEVE IN 
LOVE AT FIRST SIGHT 
WILL YOU LOVE ME 
WILL YOU LOVE ME TONIGHT 
 
(VERSE TWO) 
I WILL LOVE YOU FOREVER 
WE WILL BE TOGETHER 
MY LIFE WILL NEVER BE THE SAME 
GONE IS MY LONELYNESS AND PAIN 
 
(REPEAT CHORUS) 
 
(VERSE THREE) 
MY DREAM HAS COME TRUE 
I WILL LOVE YOU 
ALL THE DAYS OF MY LIFE 
I WILL BE YOUR WIFE 
 
(REPEAT CHORUS) 
 
CHRIS: What’s the matter. 
 
TONY: That boy over there. 
 
CHRIS: What about him? 
 
TONY: He’s one of the Westside Crew. He’s taking the piss coming here. I’m going to 
kill him. I’m… 
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CHRIS: Take it easy. I wouldn’t confront him here. 
 
RICHARD WALKS UP TO MARIA AND TAKES ONE OF HER HANDS. CHRIS 
AND TONY WATCH THE FOLLOWING PROCCEDINGS. 
 
RICHARD: If you find my hand too rough, I have two gentle lips ready to soothe you. 
 
MARIA: No. don’t speak so badly of your hand. When two hands touch like this what 
they’re doing is kissing. (MARIA ROLLS HER HAND ROUND IN HIS SO THAT 
THIER PALMS MEET). See what a lovely kiss this is? 
 
RICHARD MOVES CLOSER. THEIR BODIES TOUCH AND THEY STAY LIKE 
THAT, PRESSED AGAINST EACH OTHER. 
 
RICHARD: You’re right. We’ve also got lips, though. 
 
MARIA: Yes. But lips are used for praying. 
 
RICHARD: So are hands. So let our lips do the same as our hands. I’m praying that 
you’ll kiss me. If you don’t I’ll die. 
 
MARIA: I can’t grant your prayer. You’d have to go to the priests church for that. The 
saint’s statue that stands there grants prayer. Even though it doesn’t move. 
 
RICHARD: Don’t you move then. You are my saint. Stay still and answer my prayer. 
 
MARIA TURNS HER HEAD AND ALLOWS RICHARD TO KISS HER. 
 
RICHARD (CONT): You’ve heard my prayer. And you’ve taken my sins away with that 
kiss. 
 
MARIA: Then my lips are full of sin. 
 
RICHARD: Here, let me take it back. 
 
THEY KISS AGAIN. THEN MARIA SUDDENLY PULLS BACK. 
 
MARIA: No stop. I have something I want to tell you. My name is Maria and my father 
is the head of the Eastside Crew. 
 
RICHARD: And my name is Richard and my father is the head of the Westside Crew. 
 
BEN APPROACHES RICHARD AND MARIA. 
 
BEN: Come on, lets go, its dead here. Hey Simon! That’s enough. It’s time to go. 
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BLACK OUT. 
 

Act Two Scene One. 
 
LIGHTS UP. THE STREET. THE STAGE IS LIT BY A HUGE MOON ON THE 
BACK WALL OF THE STAGE. RICHARD SITS CENTRE STAGE LOOKING UP AT 
THE TOWER BLOCK (SCAFFOLDING STAGE LEFT). A LIGHT COMES ON IN A 
WINDOW ON THE FIRST FLOOR OF THE TOWER BLOCK. MARIA COMES OUT 
ON TO A BALCONY. 
 
MARIA: Oh! Why are you Richard? I wish you could stop belonging to the Westside 
Crew. Or if you won’t, just say you love me and I’ll stop belonging to the Eastside Crew. 
It’s only your name that’s my enemy. You’re still what you are, Westside Crew or no 
Westside Crew. 
 
RICHARD: Just call me ‘Love’ and that will be my new name. From now on I’m no 
longer Richard. 
 
MARIA: Who’s there. 
 
RICHARD: I’m afraid to tell you my name. I hate my name because you hate it. 
 
MARIA: Is that you Richard? This place is dangerous, considering who you are. If any of 
my family finds you here… 
 
RICHARD: Love can’t be stopped, so how could your family stop me? 
 
MARIA: If they see you they’ll kill you! 
 
RICHARD: Your eyes are more powerful than twenty of their knifes. Just give me a 
loving look and I’ll be invincible. 
 
MARIA: I don’t want them to see you here. 
 
RICHARD: It’s alright, it’s dark. Anyway, if you don’t love me I’d rather be caught by 
them than live without your love. 
 
MARIA: It’s a good thing it’s dark. Or you would see me blushing. Because of what you 
overheard. I would love to be able to deny that I said those things, but I’m not going to 
pretend. Do you love me? 
 
 
RICHARD: I love you… 
 
MARIA: I’ll take your word for it. Oh Richard, if you do love me, please tell me 
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honestly. 
 
RICHARD: I love you... 
 
MARIA: Or if you think I’m too fast tell me and I’ll put on an act and be all coy and play 
hard to get, I’m so much in love with you, that’s why I’m being so forward. But I promise 
you, I’ll be more loving 
 
and faithful than those who are reserved. I should have been all shy, I know, and would 
have if you  
 
hadn’t overheard my real feelings. So forgive me. And don’t thing I’m taking it lightly. 
 
RICHARD: I swear by the moon. 
 
MARIA: Oh don’t swear by the moon! The moon’s too changeable. 
 
RICHARD: What shall I swear by? 
 
MARIA: Don’t swear at all. But if you must, swear by yourself. You’re the God I 
worship. Swear by yourself and I’ll believe you. No, don’t swear. 
 
RICHARD: O.K… 
 
MARIA: Although I love you I don’t like this, making commitments like this. It’s too 
sudden, too fast. It’s not a good idea. It’s like lightning, gone too quickly. This bud of 
love may grow into a lovely flower by the time we meet again. 
 
RICHARD: Just like that? Are you just going to leave it like that? 
 
MARIA: What more could we do tonight? 
 
RICHARD: Make faithful vows of love. 
 
MARIA: I gave you mine, before you asked for them. And I wish I could take them back. 
 
RICHARD: You want to take them back? Why? 
 
MARIA: To be honest, so that I can give them to you again. But I have so much love for 
you, the more I give the more I have. It’s like a sea without end. 
 
RICHARD: A sea without end… 
 
MARIA: If you really mean it, and you want to marry me, send a message tomorrow. 
 
RICHARD: O.K… 
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MARIA: I’ll send someone to you. Let me know where and for what time you’ve 
arranged a wedding and I’ll come to you. Then we’ll be together forever. But if you don’t 
mean it. If your messing with me please leave me alone. 
 
RICHARD GOES TO EXIT STAGE RIGHT. 
 
MARIA (CONT) Richard. What time shall I send someone? 
 
RICHARD: At nine. 
 
MARIA: It’ll feel like twenty years till then. I’ve forgotten why I called you back. 
 
RICHARD: That’s alright. I’ll just stand here until you remember it. 
 
MARIA: Then I’ll never remember it, so that you’ll stand there forever. 
 
RICHARD: And I’ll keep standing here, hoping you’ll keep forgetting. And I’ll forget 
that I’ve got any other home but this. 
 
MARIA: It’s almost morning, I want you to go, but I don’t want to let go of you. You 
must leave now. 
 
It’s so hard to say goodbye. I’d like to keep saying goodnight until it becomes tomorrow. 
 
RICHARD SINGS: 
 
‘ALL I WANT’ (slow ballad) lyrics Collings & Kilgour 
 
(verse one) 
I want to show you 
The Taj Mahal in India 
The Pyramids in Egypt 
The Great Wall of China 
The Eiffel Tower in Paris 
The Hanging Gardens of Babylon 
The Leaning Tower of Pizza 
The Christ Redeemer 
 
(chorus) 
All I want to see is 
Your heavenly eyes 
Your inviting lips 
Your wonderful smile 
Your lovely hair 
I love you I swear 
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(verse two) 
I want to buy you a big 
House where we both could live 
Buy you silver and gold 
Diamonds and pearls 
Buy you designer clothes 
And the best perfumes 
My truelove 
I want to give you my love 
 
(repeat chorus) 
 
I want to protect you 
From the hustlers and pimps 
From the deceit and lies 
From the violence and the killings 
From the drugs and guns 
From the death and destruction 
From this mess 
From this darkness 
 
BLACK OUT. 
 

Act Two Scene Two. 
 
LIGHTS UP. CHURCH INTERIOUR. PRIEST IS GETTING READY FOR EARLY 
MORNING MASS CENTRE STAGE. RICHARD ENTERS STAGE RIGHT. 
 
RICHARD: Morning, Father. 
 
PRIEST: Who’s this then, visiting me so early in the morning? Is there something wrong? 
 
RICHARD: No… 
 
PRIEST: You must be worried about something or you’d be in bed, fast asleep. 
 
RICHARD: Just the opposite… 
 
PRIEST: We old men know what it’s like to lie awake all night, worrying, but you 
youngsters can sleep soundly at any time. So to see you here so early makes me think 
you’ve got something on your mind. In any case, I can tell that you’ve not even been to 
bed . 
 
RICHARD: You’re right there. 
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PRIEST: God forgive you. Have you been with Amanda? 
 
RICHARD: No. I’ve forgotten that girl and everything about her. 
 
PRIEST: That’s my boy. But where have you been then? 
 
RICHARD: To put it plainly, I’ve fallen in love with the daughter, of the leader, of the 
Eastside Crew, and she with me. To cut a long story short, you must marry us, and you 
must agree to marry us today. 
 
PRIEST: What?! ‘Holy St. Francis’. What a turnabout. Have you forgotten Amanda? Am 
I to understand that young men love with their eyes and not their hearts? Jesus Maria you 
cried buckets for Amanda. 
 
RICHARD: I know but… 
 
PRIEST: The sound of your groans is still ringing in my ears. Look. Here on your cheek, 
there’s the stain of a tear. It was Amanda this, and Amanda that yesterday, and now it’s 
all changed. 
 
RICHARD: You told me off all the time for loving Amanda. 
 
PRIEST: For being infatuated, not loving. 
 
RICHARD: And told me to bury love. 
 
PRIEST: Not to dig another one up. 
 
RICHARD: Please. Don’t reprimand me. 
 
PRIEST SING: 
 
‘RELATIONSHIPS’(lyrics by Collings & Kilgour) 
(A half sung/half talk through song. With the chorus breaking into and sounding like a 
heavenly choir/ churchy/ hymy?/choiry) 
 
(verse 1) (talked through) 
To be in ‘a relationship means to’ be 
Involved. 
Making a relationship 
Work does not rest with 
One person. 
If the other person does 
Not want the relationship to 
Work it will die. 
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(chorus) (sang through) 
So love her 
Learn not to judge her 
Show her tenderness 
Show her empathy 
Respect her individuality 
Let her choose 
If she is the one she will 
Love you in return 
 
(verse 2) (talked through) 
Relationships are 
Not static they are 
Alive and dynamic when a 
Connection works loose 
Trouble ensues. If the 
Connection weakens and is not 
Repaired the relationship is 
Unlikely to survive. 
 
(repeat chorus) (sang through) 
 
(verse 3) (talked trough) 
Relationships are 
Not static. They are 
Alive and dynamic. They are 
Supportive or destructive. 
Loving or hateful. 
Caring or abusive. 
They come into existence ( next three words said like the end of a prayer at the Russian 
Orthodox Church) or they die. 
 
THEN THE PRIEST CROSSES HIMSELF 
 
PRIEST: O.K. then this is one thing I can help you with. This could be the answer, the 
thing to turn the Eastside Crews and the Westside Crews, hatred of each other into love. 
 
BLACK OUT. 

Act Two Scene Three. 
 
LIGHTS UP. THE STREET. A HOT DAY. SIMON & BEN SIT CENTRE STAGE. 
 
BEN: Where the devil could Richard be? 
 
SIMON: Didn’t he come home last night? 
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BEN: Not to his Fathers. The dull cold Amanda has the power to drive him crazy. 
 
RICHARD ENTERS STAGE RIGHT TOP. 
 
BEN: Hey. 
 
SIMON: Look at him. What a lad. The most beautiful women are dogs compared with his 
Amanda. 
 
RICHARD: Hi. 
 
SIMON: You gave us the slip last night. 
 
RICHARD: Oh I’m sorry. I had important business. 
 
SIS ENTERS STAGE LEFT. 
 
SIS: Can any of you tell me where I can find Richard. 
 
RICHARD: I’m Richard. Go away you guys. 
 
BEN & SIMON EXIT STAGE RIGHT. 
 
RICHARD (CONT) You have come from Maria. 
 
SIS: Yes. 
 
RICHARD: Tell her to find some way of going to the church, this afternoon and there 
she’ll be married. 
 
SIS: This afternoon? She’ll be there. 
 
SIS EXITS STAGE LEFT. 
 
RICHARD: Give Maria my love. 
 
SIS: I will. 
 
BLACK OUT. 
 

Act Two Scene Four. 
 
LIGHTS UP. CHURCH INTERIOUR. THE PRIEST & RICHARD STAND CENTRE 
STAGE. 
 
PRIEST: May heaven bless this holy ceremony so that we won’t regret it later! 
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RICHARD: Yes, yes. But whatever may come, it couldn’t cancel the joy I get from 
seeing her even for a moment. You just join our hands with holy words, and after that it 
doesn’t matter what happens, it’s enough that she’ll be my wife. 
 
PRIEST: Such extreme emotions often end in disaster, they explode like gunpowder. Be 
careful, my boy. 
 
RICHARD: I will… 
 
PRIEST: Even honey becomes sickly precisely because it’s so sweet, and eventually you 
can’t face it. So don’t go overboard on this loving of yours. 
 
RICHARD: No… 
 
PRIEST: It will last longer if you take it easy. If you go too fast you’ll fall. 
 
MARIA ENTERS STAGE LEFT AND WALKS INTO RICHARD’S ARMS. 
 
RICHARD: Maria. Oh If you are happy as I am and can express it better, then tell me 
how much happiness you imagine we have, when we add it all up. 
 
MARIA: As usual, you say ridiculous things. You speak extravagantly. Don’t talk about 
imagined love.  
 
Our love is real. And people who can count their wealth are poor, my true love has grown 
so huge that I couldn’t measure half of it. 
 
PRIEST: Come on, come on. Enough of this nonsense. Let’s get on with it. Follow me. 
 
THE PRIEST, RICHARD & MARIA EXIT STAGE LEFT. 
 
BLACK OUT 
 

Act Three Scene One. 
 
LIGHTS UP. EASTSIDE TERRITORY. BEN & SIMON ENTER STAGE LEFT. 
 
BEN: Come on now, Simon. Let’s go. It’s very hot and we’re in Eastside’s territory, if 
we should bump into any of them, there’s bound to trouble. 
 
SIMON: Look who’s talking. You’re the biggest troublemaker of all. 
 
BEN: Who, me? 
 
SIMON: Come on now, what’s this innocent act? If there were two like you, there would 
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soon be none, you’d kill each other. 
 
TONY ENTERS STAGE LEFT WITH HIS CREW (2 TO 3 EASTSIDE FOOT 
SOLDIERS FOLLOW). 
 
BEN: Be careful. Here comes the Eastside Crew. 
 
SIMON: So what? 
 
TONY: I’d like a word with one of you. 
 
SIMON: Is that all. Just one word with one of us? Let’s have a bit more than one word. 
 
TONY: You’ll find me ready for that, if you give me reason. 
 
SIMON: Couldn’t you find some reason of your own? 
 
TONY: Where’s Richard? He’s been seen knocking around with my cousin, Maria. 
 
BEN: So… 
 
TONY: If he’s touched her, I’ll kill him! 
 
 
TONY TALKS THROUGH (WITH OUT MUSCIC) IN THE RAP STYLE THE 
FOLLOWING RAP SONG: 
 
‘DEATH TO THE WESTSIDE CREW’ lyrics Collings 
 
(verse 1) 
He’s a idiot 
He’s a wimp 
He’s a prick 
He’s a pimp 
He’s a poser 
He’s a coward 
He’s a grass 
Death to Richard 
 
(chorus) 
Death to the Westside Crew 
Eastside Crew are cool 
Eastside Crew are best 
Better than all the rest 
Death to the Westside Crew 
Eastside Crew are cool 
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Eastside Crew are best 
Better than all the rest 
 
(verse 2) 
 
Maria’s perfect 
Maria’s A plus 
Maria’s a saint 
Maria’s one of us 
Maria’s family 
Maria’s my flesh and blood 
Maria’s one of the Eastside crew. 
Is that understood 
 
(repeat chorus) 
 
(bridge VOICE GETTING LOUDER as the lines are said) 
 
I‘m going to eliminate him 
I’m going to terminate him 
I’m going to eradicate him 
I’m going to annihilate him 
 
(repeat chorus) 
 
RICHARD ENTERS STAGE RIGHT. 
 
RICHARD: Ben, Simon. 
 
TONY: Well. Here comes the man himself. There’s only one thing I have to say to you. 
You are a looser! 
 
RICHARD TURNS TO GO. 
 
SIMON: How can you let him push you around like that? 
 
TONY PRODUCES A KNIFE AND LUNGES AT SIMON. 
 
RICHARD: No. 
 
TONY WITH HIS CREW EXITS STAGE LEFT. 
 
SIMON: I’m hurt. (SIMON COLAPSES) 
 
BEN HOLDS SIMON, RICHARD STANDS CENTRE STAGE. 
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BEN: Richard. Simon is dead. 
 
RICHARD: There’s going to be more of this. I can feel it. This is only the beginning. 
 
TONY ENTERS STAGE LEFT AND PRODUCES A KNIFE. 
 
BEN: Look out here’s Tony. 
 
RICHARD PRODUCES A KNIFE. 
 
RICHARD: Tony! Simon is dead and one of us is going with him. 
 
TONY: You’ll be the one to go with him. 
 
RICHARD & TONY FIGHT. RICHARD STABS TONY THROUGH THE 
HEART.RICHARD PULLS HIS KNIFE OUT OF TONY, AS TONY FALLS TO THE 
GROUND. 
 
BEN: Run, Richard! Don’t stand staring. It’s death if they catch you. Run! Run! 
 
RICHARD EXITS STAGE RIGHT. 
 
MARTIN AND WIFE ENTER STAGE RIGHT. CHRIS ENTERS STAGE LEFT. PAUL 
ENTERS UP STAGE CENTRE. 
 
PAUL: Where are those who started this fight. 
 
BEN: I can tell you everything. 
 
WIFE: (WIFE FALLS DOWN AND KISSES TONY’S FACE) Oh my bother’s child. Oh 
Paul, the blood of my nephew has been spilt. I want revenge. I want the Westside’s blood 
 
PAUL: Who started this?  
 
BEN: Richard didn’t want to fight Tony. So Tony turned on Simon. Richard tried to stop 
them. Tony killed Simon. It was only then that Richard attacked Tony. 
 
WIFE: He’s a Westside. Naturally he’s biased. And he’s lying. It wasn’t just the two of 
them fighting. I want justice and you must give it to me, Paul. Richard murdered Tony. 
Richard must die. 
 
PAUL: Richard killed Tony and Tony killed Simon. Who should pay the price for 
Simon’s death? 
 
MARTIN: Not Richard. Not Richard Paul. He was Simon’s friend. 
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PAUL: And for that, I exile Richard. 
 
BLACK OUT. 
 

Act Three Scene Two. 
 
LIGHTS UP. THE STREET. MARIA IS OUTSIDE HER MOTHER’S FLAT 
WAITING. SIS ENTERS STAGE RIGHT. 
 
MARIA: What’s wrong?  
 
SIS: Oh no, he’s dead. May God help us, he’s gone. 
 
MARIA: Can life be so cruel? 
 
SIS: No. But Richard can. Who would have thought it? 
 
MARIA: Why are you saying such things? Torturing me like this? Has Richard killed 
himself? 
 
SIS: I saw the wound with my own eyes. A blood drenched body. He was pale, and all 
covered in blood. Oh dear Tony! I never thought I’d live to see you dead. 
 
MARIA: Is Richard and Tony dead? My cousin and my husband? 
 
SIS: Tony is dead, and Richard banished. Richard killed Tony, now he’s banished. 
 
MARIA: Oh God! Did Richard kill Tony? 
 
SIS: He did, oh God help us. 
 
MARIA: I can’t believe it! 
 
SIS: If he hadn’t killed Tony, Tony would have killed him. 
 
MARIA: Why am I crying? My husband is alive. It’s all good news. So why am I crying? 
There is something you said, that’s worse than Tony’s death. I wish I could forget it, but 
it’s haunting me. Tony is dead, and Richard banished. 
 
SIS: Yes banished… 
 
MARIA: That one word ‘banished’ is like the death of ten thousand Tony‘s. Tony’s death 
would have been bad enough if it had ended there. But Richard’s world’s been destroyed. 
(PAUSE) Where are my parents? 
 
SIS: They’re crying over Tony’s body. Do you want to go to them? 
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MARIA: Are they washing his wounds with tears? I’ve got more tears for Richard’s 
banishment than they’ll ever have for Tony’s death. I’m going to bed. And I’ll die there. 
 
SIS: I’ll try and find Richard. I think I know where he is. Listen, Richard will be here 
tonight. I’ll make sure of that. I’ll go to him, he’s hiding in the church. 
 
MARIA: Oh find him. Give him this ring and tell him to come to me. 
 
BLACK OUT. 
 

Act Three Scene Three. 
 
LIGHTS UP. CHURCH INTERIOR. CENTRE STAGE IS AN ALTER. THE PRIEST 
ENTERS CENTER TOP. 
 
PRIEST: Richard! Come out of there. Come out. 
 
RICHARD EMERGES FROM BENEATH THE ALTER. 
 
PRIEST (CONT) You poor fellow, so overwhelmed by unhappiness. 
 
RICHARD: Father, have you any news? What is Paul’s sentence? What’s going to 
happen to me? 
 
PRIEST: It’s not so bad. 
 
RICHARD: What could be ‘not so bad’ about a death sentence. 
 
PRIEST: A less harsh sentence, not death but banishment. 
 
RICHARD: Banishment? Oh Father. Say ‘death’. exile is far more terrifying to me than 
death. 
 
PRIEST: You’ve been banished from here. That’s all. Be grateful. The world’s a big 
place. 
 
RICHARD: There’s nothing else but here. Banished means banished from the world I 
have always  
known and that means death. 
 
PRIEST: You ungrateful boy. You don’t know how lucky you are. Paul has taken your 
side, he’s converted your sentence to banishment. He’s being merciful and you can’t see 
it. 
 
RICHARD: Haven’t you got some poison or any way of sudden death? It would be better 
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than banishment. How can you have the heart, a priest, one who calls himself my friend, 
to hit me with the word ‘banished’? 
 
PRIEST: You crazy, foolish young man, listen to me. 
 
RICHARD: Oh! You’re going to talk about banishment again. 
 
PRIEST: Be philosophical. Banishment is not so bad. 
 
RICHARD: There you are. Still going on about banishment. To hell with philosophy. 
Unless philosophy can make Maria, move town, change Paul’s mind, it’s useless. 
 
PRIEST: Oh, you won’t listen. I see that madmen have no ears. 
 
RICHARD: How could they when wise men have no eyes? 
 
PRIEST: Quick. Hide! I hear someone coming! 
 
RICHARD: No. I don’t care what happens to me, I’m not hiding. 
 
PRIEST: Richard, they’ll catch you! Run to my study… 
 
SIS ENTERS STAGE RIGHT. 
 
RICHARD: How is Maria? What does she say about the end of our love? 
 
SIS: She doesn’t say anything. She cries and cries, just throwing herself on her bed, then 
getting up again, calling “Tony”, then “Richard”, then falling on her bed again. 
 
RICHARD PRODUCES A KNIFE AND TRYS TO STAB HIMSELF. PRIEST 
STRUGGLES TO TAKE THE KNIFE OFF RICHARD. 
 
PRIEST: What are you doing? What kind of man are you? You look like a man but your 
tears are a woman’s and your wild acts an animal’s. 
 
RICHARD: But… 
 
PRIEST: I’m surprised at you. I really thought you more grown up. Perhaps you’ve killed 
Tony, but are you going to kill yourself too? 
 
RICHARD: Yes… 
 
PRIEST: Think about it. It’s all positive. Maria is alive, the one you want to die for. 
That’s a plus. Tony wanted to kill you, but you killed him instead. That’s a plus. Paul 
could of condemned you to death, became your friend and turned it to exile. Another 
plus. You see? It’s all pluses. 
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RICHARD: All pluses? 
 
PRIEST: Happiness follows you, and what do you do? You behave like an ungrateful, 
spoilt child. Go to Maria, and comfort her. 
 
RICHARD: I will… 
 
PRIEST: Make sure you don’t stay to long. Then go to London. That’s where you’re 
going to live, until we get the chance to announce your marriage. We’ll beg Paul’s 
pardon, and you’ll be able to come back. Go on Sis. Run ahead tell her, Richard is on his 
way. 
 
SIS STARTS TO EXIT. 
 
BLACK OUT. 
 

Act Three Scene Four. 
 
LIGHTS UP. CHRIS‘S FRONT ROOM. MOTHER IS SITTING ON A CHAIR 
CENTRE STAGE CHRIS & PARIS ARE STOOD TALKING. 
 
CHRIS: With all these sad things happening we haven’t had time to persuade our 
daughter. Maria loved her cousin Tony , and so did I. Well, we all have to die. Maria 
won’t come down tonight. I must say, if you hadn’t been here, I would have been in bed 
long ago. 
 
PARIS: This is the wrong time to talk about things. I’ll go. 
 
CHRIS: And I’ll let you know what she says early tomorrow. She’s heartbroken tonight. 
 
PARIS GOES TO EXIT UP STAGE. 
 
CHRIS (CONT): On second thoughts, I’ll take the risk and say yes. She’ll do as her 
father says. Wife, go and see her in the morning and tell her that Paris loves her. And tell 
her next Tuesday. Wait , what’s today? 
 
PARIS: Sunday. 
 
CHRIS: Sunday. Well Tuesday is to soon. Wednesday. Make it Wednesday. Tell her 
she’s getting married to Paris on Wednesday. Will you be ready by then. Is it too soon? 
We won’t make a fuss about it, just a friend or two. Tony being murdered so recently, it 
would be disrespectful if we celebrated too much. So we’ll just have about a half a dozen 
friends and that’ll be it. But what do you say to Wednesday? 
 
PARIS: I wish tomorrow was Wednesday. 
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BLACK OUT. 
 

Act Three Scene Five. 
 
LIGHTS UP. MARIA’S BEDROOM. RICHARD AND MARIA LAY ON A 
MATTRESS CENTRE STAGE. 
 
MARIA: You’re not going! It’s not morning yet. 
 
RICHARD: It really is morning. The clouds in the eastern sky are streaked with light. I 
have to leave if  
 
I’m going to stay alive. 
 
MARIA: That light isn’t daylight. I know that, it’s like some meteor sent to light you on 
your way to  
 
London. So stay, you don’t have to go. 
 
RICHARD: No. I don’t. Let them catch me, let them put me to death. I’m happy if it’s 
what you want. I’d rather stay. I welcome death if it’s what you want. Let’s talk it’s not 
day yet. 
 
MARIA: Oh, it is! You must go. Hurry. Come on, go. It’s getting lighter every moment. 
 
RICHARD: The lighter it gets the darker our troubles become. 
 
SIS ENTERS STAGE LEFT. 
 
SIS: Maria! 
 
MARIA: What is it? 
 
SIS: Your mother’s coming to your room it’s morning. Be careful. 
 
SIS EXITS STAGE LEFT. 
 
RICHARD GETS DRESSED AND STARTS TO EXIT STAGE RIGHT. 
 
RICHARD: Good bye. I’ll send a message as soon as I can. 
 
MARIA: Oh, do you think we will ever meet again? 
 
RICHARD: Of course. And all this trouble will be forgotten. 
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MARIA: Oh God, I’ve got a terrible feeling about this. 
 
RICHARD SINGS: 
 
‘MARIA’ (slow ballad) lyrics Collings 
 
(start with chorus) 
 
(chorus) 
Maria 
I will be true 
I love you 
In sickness and in health 
All the days of my life 
Remember you are my wife 
 
(verse) 
You where just a dream 
Now my dream has come true 
No matter what lies ahead of us 
I will protect you 
I will lay down my 
Life for you 
 
(repeat chorus) 
 
(verse 2) 
I love you 
And I’ll never hurt you 
My love is real 
I want our love to grow 
I’ll love you for all time 
But I have to go. 
 
RICHARD EXITS STAGE RIGHT. 
 
MOTHER ENTERS STAGE LEFT. 
 
MOTHER: What’s the matter. 
 
MARIA: I’m not well. 
 
MOTHER: Still crying for your cousin? What are you trying to do? Wash him from his 
grave with tears? Even if you could that wouldn’t bring him back to life. An appropriate 
amount of grief shows a lot of love, but too much shows a lack of intelligence.. 
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MARIA: I can’t stop crying, I feel his loss so deeply. 
 
MOTHER: It still won’t bring him back. Cry because that Richard who killed him is 
alive. Now stop crying. Let’s put that behind us now, because I’ve got some good news. 
 
MARIA: What is it? 
 
MOTHER: Well, your father. To help you through your bereavement has sorted out, 
something you didn’t expect. 
 
MARIA: What’s that? 
 
MOTHER: Early on Wednesday morning at St. Peter’s church, Paris will make a joyful 
bride of you! 
 
MARIA: Please tell my father that I don’t want to get married yet. 
 
CHRIS ENTERS STAGE LEFT. 
 
CHRIS: Still crying? Have you told her of my decision? 
 
MOTHER: I have. But she won’t have it. 
 
CHRIS: What? She won’t have it? What’s this? Listen here, little girl. Don’t give me any 
of your lip. Just get yourself ready to go with Paris to St Peter’s church or I will drag you 
there! 
 
SIS ENTER STAGE RIGHT. 
 
MARIA: Dad. I beg of you, just let me say one thing. 
 
CHRIS: I’ll tell you what. You get yourself to that church on Wednesday or never talk to 
me again! 
 
SIS: Shame on you, for treating her like this. 
 
CHRIS: Go and gossip with your old cronies. 
 
SIS: I’m only speaking the truth. 
 
CHRIS: Get out of my sight. 
 
SIS: But… 
 
CHRIS: I told you to shut up. 
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MARIA: Isn’t there any pity? Can anyone see how miserable I am? 
 
MARIA TRIES TO TAKE HER MOTHER’S HAND BUT HER MOTHER PUSHES IT 
AWAY. 
 
MARIA (CONT) Oh mum don’t push me away. Postpone this marriage for a month, a 
week. Or if you won’t. Then make the bridal bed next to where Tony’s lying. 
 
MOTHER: Don’t talk to me, I’m not saying another word. You heard your father. Do as 
you like. I’ve finished with you. 
 
CHRIS & MOTHER EXIT STAGE LEFT. 
 
MARIA: Oh Sis, what are we going to do? I’ve got a husband. How can I get married 
while my husband’s alive? Tell me what to do. What do you say? Can’t you give me any 
comfort. 
 
BLACK OUT. 
 

Act Four Scene One. 
 
LIGHTS. CHURCH INTERIOR. PRIEST & PARIS STAND TALKING CENTRE 
STAGE. NEXT TO THEM IS A SMALL CHEST. 
 
PRIEST: Tomorrow? That’s short notice. 
 
PARIS: It’s what my father-to-be wants. And I’m happy to go along with it. 
 
PRIEST: You say you don’t know what she feels about it? Hmm. That’s no good. I don’t 
like it. 
 
MARIA ENTERS STAGE LEFT. 
 
PARIS: Have you come to confess to the holy father? 
 
MARIA: It’s none of your business. 
 
PARIS: When you do make your confession, don’t say you don’t love me. 
 
MARIA: I’ll confess to you that I love the holy father. 
 
PARIS: Poor soul. Tears have spoilt your face. 
 
MARIA: Then the tears haven’t achieved much. My face was bad enough before they 
started. 
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PARIS: Don’t say that it’s not true. 
 
MARIA: I’m not ashamed of the truth. 
 
PARIS: Your face is mine. 
 
MARIA: My face may as well be yours because its not mine. Are you free now holy 
Father, or shall I come back at evening mass? 
 
PRIEST: I’m free now. I must ask you to leave us now. 
 
PARIS: Maria, I’ll come for you early tomorrow. 
 
PARIS EXITS STAGE LEFT. 
 
PRIEST: Oh Maria. I already know what’s happened. It’s taxed my brains to bursting 
point. I hear you  
have to marry Paris. 
 
MARIA: Tell me what to do. (MARIA PRODUCES A KNIFE) If you can’t help me then 
I’ll help myself with this. 
 
THE PRIEST TAKES THE KNIFE OFF MARIA. 
 
MARIA: God joined my heart and Richard’s, and you joined our hands. Before this hand 
does anything else I’ll use it to kill myself. So you’d better either give me some advice or 
watch me die. 
 
MARIA REACHES FOR THE KNIFE. BUT THE PRIEST MOVES IT OUT OF THE 
WAY. 
 
MARIA (CONT): Don’t take so long. Speak up. I’m longing to die, and will if you don’t 
give me another solution. 
 
PRIEST: I think there’s a ray of hope. It needs a desperate remedy, as desperate as the 
situation you’re in. if you really would sooner kill yourself, than marry Paris then I think 
you’d be prepared to take this on. You’d have to go through something like death though. 
If you dare then I’ll give you the remedy. 
 
MARIA: Oh, you can tell me to do anything rather than marry Paris. Tell me to jump 
from the top of a Tower Block. And I will do it without hesitation. 
 
PRIEST: Alright then, I’m convinced. Here’s the plan. Go home, put on a happy face. 
Agree to marry Paris. Make sure that when you go to bed you’re alone in your room. 
Don’t let anyone in 
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THE PRIEST GOES TO HIS CHEST AND TAKES OT A SMALL BOTTLE. 
 
PRIEST (CONT) Here. This is it. I studied Herbalism when I was at University. When 
you’re in bed drink the liquid. In a little while your body fluids will grow cold and you 
will have no pulse. 
 
MARIA: Yes… 
 
PRIEST: There’ll be no warmth and no breath to show that you’re alive. The colour in 
your face will go and your eyes will close as though in death. Your limbs will be stiff and 
cold like a corpse’s. 
 
MARIA HOLDS OUT HER HAND. 
 
PRIEST (CONT): Then, when the bridegroom arrives to wake you up on your wedding 
day, there you’ll be, dead! And then, they will bring you here. In the meantime, while I’m 
waiting for you to wake up, I’ll send word to Richard. 
 
MARIA: Richard… 
 
PRIEST: And he’ll come here. After forty-two hours you’ll wake up as though from a 
pleasant sleep. And he and I will watch you wake up and that very night, he’ll take you 
off to London. That is the solution, if you have the courage to go through with it. 
 
MARIA: Give me it. Don’t talk to me about fear. 
 
PRIEST: Here. Go now. Be strong and don’t weaken. I’ll send word to Richard. 
 
BLACK OUT. 
 

Act Four Scene Two. 
 
LIGHTS UP. MARIA’S BEDROOM. A MATTRESS IS CENTRE STAGE WITH 
MARIA LAID ON IT. SIS ENTERS STAGE LEFT. 
 
SIS: Maria. Wake up. Maria? Love. Sweetheart. What’s this? Dressed already? And gone 
back to bed? (SIS SHAKES MARIA) Maria. Oh no. Help! Maria’s dead. 
 
MOTHER ENTERS STAGE LEFT. 
 
MOTHER: What’s the matter? 
 
SIS: Look! 
 
MOTHER: Oh, oh, my child. Wake up please, please, wake up, or I’ll die with you. Oh 
get help. Quickly! 
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CHRIS ENTERS STAGE LEFT. 
 
CHRIS: What’s going on? Come on! Bring Maria down. Her husband’s arrived. 
 
MOTHER: She’s dead. 
 
CHRIS: Let me look at her (CHRIS PUTS HIS HAND ON MARIA’S FOREHEAD) 
She‘s cold. She’s been dead for hours. Death has taken her like frost takes a beautiful 
flower. 
 
THE PRIEST & PARIS ENTER STAGE LEFT. 
 
PRIEST: All ready to go to church? 
 
CHRIS: She’s ready to go and never return (TO PARIS) Oh Paris. Death has beaten you 
to it. He slept with her last night. There she is. Death is my son-in-law, death is my heir, 
he has married my daughter. I will die now and leave him everything. Everything belongs 
to Death now. 
 
BLACK OUT. 
 

Act Five Scene One. 
 
LIGHTS UP. THE STREET. THE PRIEST STANDS CENTRE STAGE. BEN ENTERS 
STAGE RIGHT. 
 
PRIEST: Hello, Ben. What did Richard say? 
 
BEN: I haven’t been yet. The police pulled me in for questioning about the murders. 
They held me over night, I’ve just got out. 
 
PRIEST: Oh hell! 
 
BLACK OUT. 
 

Act Five Scene Two. 
 
LIGHTS UP. CHURCH INTERIOR. MARIA IS LAID ON A BED OF FLOWERS. 
RICHARD ENTERS STAGE RIGHT AND MOVES TOWARDS MARIA. 
 
RICHARD SINGS 
 
‘R & M FOREVER’ (REPRISE) (PERHAPS MORE SOULFUL THAN BEFORE) 
(a very slow ballad. With a haunting melody. With a spiritual feel) 
(The theme tune/song to the musical). 
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(verse one) 
R and M forever 
Endlessly 
Undyingly 
Eternally 
R and M forever 
Our love will last whatever 
 
(chorus) 
R and M forever 
Our love will last whatever 
R and M forever 
Our love will last whatever 
R and M forever 
 
RICHARD: Eyes look your last. Arms take your last embrace. (RICHARD HOLDS 
MARIA IN HIS ARMS AND KISSES HER. HE LOWERS HER AGAIN. RAISES HIS 
KNIFE AND PLUNGES IT INTO HIS HEART COLLAPSES AND DIES). 
 
PRIEST ENTERS STAGE RIGHT. 
 
PRIEST: Richard! 
 
MARIA STARTS TO MOVE AND SITS UP. 
 
MARIA: Where is my husband? I remember where I’m supposed to be and here I am. 
Where is my Richard? 
 
PRIEST: Someone’s coming. Come Maria, come out of this nest of death and decay. A 
greater force than we can fight has spoilt our plans. Come away with me. Open your eyes 
and look, your husband’s lying right there. Come on, quickly! Don’t argue. 
 
MARIA PUT HER ARMS AROUND RICHARD. 
 
PRIEST (CONT): Please come, Maria. I daren’t stay any longer. 
 
MARIA: You go I’m staying here. 
 
PRIEST QUICKLY EXITS UP STAGE. 
 
MARIA KISSES RICHARD AND DRAWS BACK. 
 
MARIA: Your lips are warm. I must hurry. 
 
MARIA PICKS UP THE KNIFE AND STABS HERSELF THROUGH THE HEART. 
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BLACK OUT. 


